FOLIO 


ANCIENT  ART 

ROBERT  J.  MYERS 

P.  O.  Box  442,  Lenox  Hill  Sta.,  New  York,  N.  Y.  10021 

SOCIETY 


MYERS/ADAMS 
AUCTIOIM  8 


btK  ^71974 


10  OCTOBER  1974 


Auction  Catalogs  -  American 


ANCIENT  ART 

MYERS/ ADAMS  AUCTIOIM  8 


October  10,  1974 
8:00  PM 


Sculpture  —  Numbers  1  -  21 
Greek,  Roman  and  Etruscan  Bronze  —  Numbers  22  -  57 
Anatolian  Bronze  —  Numbers  58  -  74 
Etruscan  Mirrors  —  Numbers  75  -  80 
Silver  —  Numbers  81  -  85 
Terracotta  —  Numbers  86  •  97 
Vases  —  Numbers  98  -  124 
Glass  —  Numbers  125  -  132 
Egyptian  Art  —  Numbers  133  -  144 
Sealstones  —  Numbers  145  -  159 


Summit  Hotel 

5Uf  &  LEXINGTON  AVE. 
NEW  YORK  CITY 
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VIEWING 


All  lots  may  be  viewed  prior  to  the  sale  at  Tlie  Summit  Hotel  during  the  following  hours: 


Saturday,  October  5  — 

Sunday,  October  6  — 

Monday,  October  7  — 
Tuesday,  October  8  — 
Wednesday,  October  9  — 
Tliursday,  October  10  — 


12:00  Noon  until  7:00  PM 
12:00  Noon  until  7:00  PM 
12:00  Noon  until  9:00  PM 
12:00  Noon  until  9:00  PM 
12:00  Noon  until  9:00  PM 
10:00  AM  until  6:00  PM 


Tliose  who  cannot  view  the  lots  during  these  hours  may  call  the  auctioneer  at 

(212)  249-8085 

The  sale  will  start  promptly  at  8:00  PM,  Tliursday,  October  10,  1974. 

Viewing  —  Presidential  Suite,  Penthouse  Floor 
Auction  —  Embassy  Room  D,  Mezzanine 

Color  slides  wUl  be  shown  of  each  lot  when  it  is  offered  for  sale.  Successful  bidders 
will  receive  the  slides  of  each  lot  purchased. 


DELIVERY  OE  LOTS 

Successful  bidders  may  pick  up  their  purchases  on  the  day  following  the  sale,  at  The 
Summit  Hotel.  If  you  wish  to  claim  your  lots  at  a  later  time,  please  advise  the  auctioneer 
prior  to  the  sale.  Lots  may  be  picked  up  during  the  week  following  the  auction  by 
appointment  only— telephone  (212)  249-8085.  Lots  may  be  shipped,  after  payment  in 
full,  at  the  purchaser’s  expense.  The  auctioneer  cannot  be  responsible  for  damage  after 
the  lot  is  delivered  to  the  buyer,  nor  for  damage  in  shipment. 

Every  lot  Is  illustrated.  Dimensions  are  given  in  centimeters  unless  otherwise  stated. 
The  state  of  preservation  is  given  for  every  item. 


Cataloging;  Charles  Adams,  Irene  W.  Fraley,  Robert  J.  Myers,  Frances  M.  Schwartz 
Auctioneer;  Robert  J.  Myers  Drawings:  Irene  W.  Fraley 
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ESTIMATE  VALUATIONS  —  ANCIENT  ART  —  MYERS/ADAMS  AUCTION  8  OCTOBER  10,  1974 

Valuations  are  the  cataloger’s  opinion  as  to  what  the  lot  may  bring.  Estimates  are  not  minimum  bids;  the  actual  sale  price  may  be  above 
or  below  the  price  listed.  Some  items  may  be  subject  to  owner’s  reserves  which  are,  in  every  case,  below  the  lower  estimate. 

Valuations  are  in  U.S.  dollars. 


1. 

Cycladic  idol 

4,000  -  4,500 

41. 

Running  horse 

1,000  - 

1,250 

2. 

Anatolian  idol 

275  -  300 

42. 

Leaping  horse 

650 

-  750 

3. 

Anatolian  phiale  with  five  idols 

1,000  •  1,250 

43. 

Pantheress 

150 

-  175 

4. 

Model  farm  wagon 

700  -  750 

44. 

Walking  bear 

1,000  - 

1,250 

5. 

Greek  head  of  Dionysos  Tauros 

2,250  -  2,500 

45. 

Standing  ram 

900  - 

1,000 

6. 

Fragment  of  a  female  head 

3,000  -  3,500 

46. 

Stag 

250 

-  300 

7. 

Large  head  of  a  goddess 

5,000  -  6,000 

47. 

Ram 

250 

-  300 

8. 

Large  marble  head  of  a  god 

20,000  •  25,000 

48. 

Dog 

200 

-  225 

9. 

Portrait  bust  of  a  young  woman 

6,000  •  6,500 

49. 

Rooster 

100 

-  125 

10. 

Male  portrait  head 

3,000  -  3,500 

50. 

Seated  lion 

150 

-  175 

11. 

Head  of  a  Roman  woman 

650  -  700 

51. 

Attachment  in  the  form  of  an  animal 

50  -  75 

12. 

Male  Roman  portrait 

3,000  -  3,500 

52. 

Running  figure 

125 

-  150 

13. 

Roman  portrait  head 

3,000  -  3,500 

53. 

Standing  bull 

600 

-  700 

14. 

Romano-Gallic  male  head 

700  -  750 

54. 

Bull 

350 

-  400 

15. 

Relief  fragment 

400  -  450 

55a. 

Dx 

400 

-  500 

16. 

Goose 

375  -  400 

55b. 

Ox 

400 

-  500 

17. 

Fragment  of  a  table  leg 

5,000  -  5,500 

55c. 

Ox 

400 

-  500 

18. 

Achaemenian  relief  fragment 

12,500  -  15,000 

55. 

55a-c  as  a  group 

1,200  - 

1,500 

19. 

Grave-relief  of  a  man 

1,500  -  1,750 

56. 

Mask 

350 

-  400 

20. 

Grave-relief  of  a  woman 

1,250  -  1,500 

57. 

Chest  handle 

250 

-  300 

21. 

Grave-relief  of  a  man  and  woman 

700  -  800 

58. 

Seated  deity 

900  - 

1,000 

22. 

Running  male  figure 

900  -  1,000 

59. 

Standing  female  figure 

2,000  - 

2,250 

23. 

Male  figure 

500  -  550 

60. 

Long  dirk 

100 

-  125 

24. 

Female  figure 

450  -  500 

61. 

Short  dirk 

75 

•  100 

25. 

Standing  male  figure 

750  -  800 

62. 

Finial 

700 

-  750 

26. 

Young  togate  male  figure 

450  -  500 

63. 

Pin 

400 

-  450 

27. 

Standing  youth 

400  -  450 

64. 

Bit  with  cheekpieces 

500 

-  600 

28. 

Nude  figure  of  Herakles 

4,500  -  5,000 

65. 

Model  of  chariot 

1,000  - 

1,250 

29. 

Nude  figure  of  Herakles 

3,500  -  4,000 

66. 

Stag 

400 

-  450 

30. 

Nude  figure  of  Herakles 

650  -  700 

67. 

Bull 

300 

-  350 

31. 

Seated  figure 

1,750  -  2,000 

68. 

Standing  animal 

150 

-  175 

32. 

Standing  male  figure 

200  -  225 

69. 

Goat 

200 

-  258 

33. 

Figure  of  Mercury  and  a  tree 

1,750  -  2,000 

70. 

Ibex 

50 

-  75 

34. 

Walking  figure  of  a  deity 

275  -  300 

71. 

Lion 

125 

-  150 

35. 

Hermaphroditus 

500  -  600 

72. 

Horse 

100 

-  125 

36. 

Standing  nude  female  figure 

900  -  950 

73. 

Seated  lion 

100 

-  125 

37. 

Standing  nude  female  figure 

600  -  650 

74. 

Bull 

125 

-  150 

38. 

Standing  Iberian  warrior 

1,500  -  1,750 

75. 

Etruscan  mirror 

4,000  - 

4,500 

39. 

Standing  figure 

900  -  1,000 

76. 

Etruscan  mirror 

2,500 

3,000 

40. 

Standing  mare 

2,000  -  2,500 

77. 

Etruscan  mirror 

1,750  - 

2,000 

78. 

Etruscan  mirror 

1,250  -  1,500 

124.  Miniature  bolsal 

50  -  75 

79. 

Etruscan  mirror 

3,000  -  3,500 

125.  Glass  amphorisk 

200  -  225 

80. 

Etruscan  mirror 

400  -  500 

126.  Glass  amphorisk 

275  -  300 

81. 

Seated  figure 

2,500  -  3,000 

127.  Glass  alabastron 

325  -  350 

82. 

Achaemenian  bracelets 

700  -  800 

128.  Glass  alabastron 

350  -  375 

83. 

Achaemenian  bracelet 

450  •  500 

129.  Amphorisk 

750  -  800 

84. 

Achaemenian  bracelet 

450  -  500 

130.  Double  balsamarium 

700  -  750 

85. 

Phiale 

150  -  200 

131.  Balsamarium 

150  -  175 

86. 

Terracotta  idol 

450  -  500 

132a.  Amulet  mask 

50  -  75 

87. 

Terracotta  horseman 

400  -  450 

132b.  Amulet  mask 

75  -  100 

88. 

Terracotta  horseman 

400  -  450 

132c.  Amulet  mask 

50  -  75 

89. 

Terracotta  horseman 

500  -  550 

132d.  Amulet  mask 

50  -  75 

90. 

Terracotta  figure 

350  -  400 

132e.  Amulet  mask 

100  -  125 

91. 

Terracotta  standing  figure 

175  -  200 

132f.  Amulet  mask 

75  -  100 

92. 

Terracotta  statuette  fragment 

100  -  125 

132g.  Amulet  mask 

100  -  125 

93. 

Terracotta  figure 

1,250  •  1,500 

132h.  Amulet  mask 

40  -  50 

94. 

Terracotta  figure 

1,000  -  1,250 

132i.  Amulet  mask 

40  -  50 

95. 

Molded  lamp 

100  -  125 

132j.  Amulet  mask 

75  -  100 

96. 

Molded  lamp 

175  -  200 

132k.  Amulet  mask 

125  -  150 

97. 

Faience  aryballos 

400  -  450 

1321.  Amulet  mask 

50  -  75 

98. 

OIpe 

2,000  -  2,250 

133.  Egyptian  relief 

8,000  -  8,500 

99. 

Globular  aryballos 

100  -  125 

134.  Fragment  of  a  tomb  relief 

1,000  -  1,250 

100. 

Sack  alabastron 

50  -  75 

135.  Funerary  stele 

300  -  350 

101. 

Neck  amphora 

10,000  •  12,000 

136.  Mask  from  a  cartonnage 

1,750  -  2,000 

102. 

Hydria 

17,500  -  20,000 

137.  Sarcophagus  cover 

1,500  -  1,750 

103. 

Kylix 

3,500  -  4,000 

138.  Funerary  mask 

125  -  150 

104. 

Kylix 

1,250  -  1,500 

139.  Sarcophagus  panel 

900  -  1,000 

105. 

Kylix 

1,250  -  1,500 

140.  Falcon 

1,250  -  1,500 

106. 

Pelike 

4,500  -  5,000 

141.  Nefertem 

350  -  400 

107. 

Pelike 

27,500  -  30,000 

142.  Seated  ibis 

900  -  1,000 

108. 

White  ground  lekythos 

900  -  950 

143.  Seated  ibis 

1,250  -  1,500 

109. 

White  ground  lekythos 

125  -  150 

144.  Standing  ibis 

1,000  •  1,250 

110. 

Lekythos 

75  -  100 

145.  Cylinder  seal 

400  -  450 

111. 

Calyx  crater 

4,000  -  4,500 

146.  Cylinder  seal 

400  -  425 

112. 

Bell  crater 

4,000  -  4,500 

147.  Cylinder  seal 

225  -  250 

113. 

Bell  crater 

1,000  -  1,250 

148.  Stamp  seal  with  ring-shaped  handle 

75  -  100 

114. 

Oinochoe 

600  -  650 

149.  Stamp  seal  with  hammer-shaped  handle 

75  -  100 

115. 

Oinochoe 

400  -  425 

150.  Cylinder  seal 

250  -  275 

116. 

Fish  plate 

700  -  800 

151.  Stamp  seal 

125  -  150 

117. 

Oinochoe 

75  -  100 

152.  Cylinder  seal 

250  -  275 

118. 

Guttus 

350  -  400 

153.  Cylinder  seal 

175  •  200 

119. 

Chalice 

375  -  400 

1 54.  Cylinder  seal 

1,250  -  1,500 

120. 

Bell  crater 

125  -  150 

155.  Cylinder  seal 

300  -  325 

121. 

Skyphos 

100  -  125 

156.  Cylinder  seal 

1,250  -  1,500 

122. 

Skyphos 

50  -  75 

157.  Stamp  seal 

90  •  100 

123. 

Miniature  bolsal 

50  -  60 

1 58.  Stamp  seal 

50  -  60 

1 59.  Stamp  seal 

150  -  175 

CONDITIONS  OF  SALE 


The  sale  is  held  according  lo  the  laws  of  the  City  of  New  York  by  a  licensed  and  bonded  auctioneer. 
The  terms  of  sale  are  strictly  cash;  title  does  not  pass  on  any  lot  until  payment  has  been  made  in  full. 
The  highest  bidder  shall  be  the  buyer;  the  decision  of  the  auctioneer  will  be  nnal  in  all  instances. 

Persons  unknown  to  the  auctioneer  are  requested  to  make  themselves  known  before  the  sale  or  to  remit 
a  25%  deposit  on  the  amount  of  bids  submitted.  Deposits  not  used  will  be  refunded  immediately. 

No  unlimited  bids  will  be  accepted,  but  lots  will  be  purchased  for  customers  unable  to  attend  the  sale 
and  for  mail  bidders  at  the  lowest  possible  price  without  charge  or  commission.  The  floor  bidding  will 
start  at  about  5%  above  the  second  highest  mail  bid  and  will  proceed  at  reasonable  advances  above  the 
previous  bid  until  the  lot  is  sold.  The  packing  and  shipping  charges  for  all  lots  are  the  responsibility  of  the 
purchaser.  All  lots  are  shipped  at  the  buyer’s  risk.  Lots  delivered  in  New  York  State  are  subject  to  the 
appropriate  sales  tax.  Mail  bids  must  be  in  the  hands  of  the  auctioneer  three  days  before  the  first  day 
of  sale. 

The  authenticity  of  every  item  is  unconditionally  guaranteed.  An  auction  sale  is  not  an  approval  sale; 
no  lots  may  be  returned  without  the  written  permission  of  the  auctioneer.  No  lots  may  be  returned  by 
fioor  bidders.  Bids  in  writing  or  bids  made  at  the  sale  are  taken  to  imply  acceptance  of  the  above  condi¬ 
tions  of  sale.  The  auctioneer  cannot  be  responsible  for  bidders’  errors.  Please  check  your  bid  sheets 
carefully. 


CONDITIONS  DE  VENTE 

La  vente  est  conduite  par  un  commissaire-priseur  licencie  conforme  aux  lois  de  la  Ville  de  New  York. 
La  vente  aura  lieu  au  comptant.  L’enchere  la  plus  elevee  acquiert  la  piece.  La  decision  du  commissaire- 
priseur  sera  definitive  en  tout  cas. 

Les  personnes  inconnues  a  la  direction  doivent  fournir  des  references  de  credit  satisfaisantes  avant  de 
faire  des  encheres.  Chaque  encherisseur  est  personellement  responsable  de  ses  achats.  On  n’acceptera  pas 
d’encheres  illimitees.  On  effectuera  gratis  les  commandes  des  personnes  qui  se  trouvent  empechees 
d’assister  a  la  vente.  Les  frais  de  I’emballage  et  de  I’expedition  sont  la  responsabilite  de  I’acquereur.  Tous 
les  lots  sont  envoyes  au  risque  de  I’acquereur.  II  faut  que  la  direction  repoive  les  encheres  mises  a  la  poste 
trois  jours  avant  la  vente. 

L’authenticite  de  chaque  article  est  garantie.  11  ne  faut  pas  renvoyer  des  lots  sans  la  permission  de  la 
direction.  Priere  de  verifier  soigneusement  la  liste  des  encheres. 

Les  acquereurs  residant  a  I’etranger  sont  pries  de  payer  leurs  achats  en  argent  des  Etats-Unis  par  une 
banque  de  New  York.  Si  Ton  ne  pent  pas  faire  cela,  priere  d’ajouter  les  frais  de  la  banque. 


VERSTEIGERUNGSBEDINGUNGEN 

Die  Versteigerung  wird  von  einem  konzessionierten  Auktionator  zufolge  der  Gesetze  der  Stadt  New 
York  geleitet.  Der  Verkauf  erfolgt  gegen  BarbezaJilung.  Der  Zuschlag  wird  dem  hdchsten  Gebot  erteilt. 
Der  Entscheid  des  Versteigerers  wird  in  alien  Fallen  endgultig  sein. 

Dem  Versteigerungsleiter  unbekannte  Personen  miissen  zufriedenstellende  Kreditempfehlungen  geben. 
bevor  sie  bieten  kbnnen.  Jeder  Bieter  ist  fiir  seine  Ankaufe  personlich  verantwortlich.  Unbeschraiikte 
Gebote  werden  nicht  angenommen  werden.  Auftrage  fiir  Kaufer,  die  verhindert  sind  der  Versteigerung 
beizuwohnen,  werden  ohne  Kosten  erledigt  werden.  Der  Kaufer  ist  fiir  die  Kosten  der  Packung  und  der 
Sendung  alter  Lose  verantwortlich.  Alle  Lose  werden  auf  des  Kaufers  Risiko  gesandt.  Mit  der  Post 
geschickte  Auftrage  miissen  drei  Tage,  vor  der  Versteigerung  vom  Versteigerungsleiter  erhalten  werden. 

Die  Echtheit  jedes  Gegenstandes  ist  garantiert.  Lose  diirfen  ohne  Erlaubnis  des  Versteigerungsleiters 
nicht  zurtickgeschickt  werden.  Bitte  die  Versteigerungsliste  sorgfaltig  nachzuprufen. 

Auslandische  Kaufer  werden  gebeten  durch  eine  New  York  Bank  in  amerikanischem  Geld  zu  zahlen. 
Wenn  das  nicht  mdglich  ist,  bitte  die  Bankkosten  einzuschliessen. 


1.  CYCLADIC  IDOL  2500  -  2000  B.C. 

Yellow  marble,  17.15  cm.  Nude  female  figure,  arms 
folded  across  chest.  The  lyre-shaped  head  tilts  back  and 
slightly  to  her  left.  Only  the  nose  is  indicated  on  the 
face;  the  breasts  are  indicated  in  very  shallow  relief.  The 
legs  are  separated  by  a  deeply  incised  cleft,  and  are  bent 
sliglitly  at  the  knees.  The  feet  point  downward.  There 
is  no  individualization  of  the  toes  nor  is  the  sex  indi¬ 
cated.  Forepart  of  the  right  foot  missing;  otherwise 
intact.  Sliglrt  incrustation. 

Doumas,  Christos,  THE  N.P.  GOULANDRIS  COLLECTION  OF 
EARLY  CYCLADIC  ART,  Athens,  1968,  number  104,  See  also 
Zervos,  Christian,  L’ART  DES  CYCLADES,  Paris,  1957,  num¬ 
bers  107  (from  Amorgos)  and  246  (from  Syros). 


2.  ANATOLIAN  IDOL  2500  -  2000  B.C. 

Brownish  marble,  3.33  cm.  Flat  idol,  body  and  head  nearly  square,  breasts  or  shoul¬ 
ders  (?)  indicated  by  triangular  protrusions.  Incised  markings  on  the  head.  Intact,  some 
incrustation. 

Pryce,  F.N.,  CATALOGUE  OF  SCULPTURE,  BRITISH  MUSEUM,  London,  1928,  plate  I;A4.  Their 
piece  from  Cyme. 


3.  ANATOLIAN  PHIALE  WITH  FIVE  IDOLS 

2500  -  2000  B.C. 

Yellowish  marble;  phiale;  8.25  x  10.8  cm,  idols  from 
3.8  to  5.7  cm  tall.  Tlie  six  pieces,  found  together  in  a 
tomb,  can  be  described  as  a  “bed”  with  a  “family”  of 
idols.  The  group  undoubtedly  represents  the  death  and 
burial  of  an  entire  family  unit.  Tlie  “bed”  is  thick,  with 
a  heavy  rolled  edge;  the  idols  are  similar  to  the  piece  in 
lot  2.  Intact,  slight  incrustation. 


4.  MODEL  FARM  WAGON 

7th  to  early  5th  century  B.C. 

Steatite  and  bronze.  Cart  14  cm  long,  10  cm 
wide;  wheels  16  cm  in  diameter.  A  rectan¬ 
gular  steatite  cart,  with  a  shallow  depression 
on  the  top  of  the  front  half,  two  triangular 
holes  near  the  back,  and  several  small  pierc¬ 
ings  along  the  edge  into  which  upright  poles 
of  wood  or  bronze  could  be  inserted.  The 
large  wheels  are  of  the  same  material;  one  is 
eight-spoked,  the  other  nine-spoked.  The 
axle  is  a  bronze  tube,  the  yoke  a  bronze  rod 
terminating  in  a  loop  in  which  there  remains 
a  short  length  of  bronze  chain.  Recomposed; 
the  bronze  has  a  line  green  patina. 
Northwest  Italy. 


5.  GREEK  HEAD  OE  DIONYSOS  TAUROS 

Mid-fourth  century  B.C. 

Marble,  39  cm.  Youthful  male  head  and  neck  from  a  herm.  The  head 
is  turned  sliglitly  to  his  left  and  tilts  slightly  downward.  The  full  lips 
are  parted  and  the  chin  accentuated  with  a  fold  below  the  mouth.  The 
hair  is  in  deeply  cut  waves  bound  with  a  fillet  which  is  tied  in  the  back 
and  drapes  to  the  left  shoulder.  One  horn  protrudes  from  the  temple; 
the  second  is  missing  along  with  the  left  side  of  the  face.  Picard  sug¬ 
gests  that  this  youthful,  dreamy-eyed  statuary  type  was  created  by 
Praxiteles.  Furtwangler  mentions  that  Euphranor  created  similar  pieces. 
Tire  style,  the  full,  rounded  face,  the  long  graceful  neck,  the  treatment 
of  the  hair  and  mouth,  suggest  that  this  may  be  a  work  of  Praxiteles 
or  one  of  his  followers.  The  marble  is  fully  crystalline,  somewhat 
weathered,  with  no  additions  or  repairs.  There  are  some  fault-lines 
visible  on  the  right  side.  The  back  of  the  head  is  not  finished;  the  left 
side  is  missing.  The  base  is  prepared  to  receive  a  dowel  for  attachment 
to  the  herm. 

I’icaril,  C.,  MANUFI.  n’ARC'HF,Ot.O('ilI':  GKKC'QLIK:  I. .A  SC'ULI’I'UKl':  Vol. 
tV(2),  figures  127  and  128  fur  type,  l  or  a  discussion  of  the  horned-llionysos 
cult  and  sculpture,  .see  Farnell.  Lewis  R..  TIIF  t'ULT.S  OF  TIIF  ORFEK  ST  ATFS 
Vol.  V,  pp.  2,‘iO-2.S2. 


6.  FRAGMENT  OF  A  FEMALE  HEAD  2nd  -  1st  century  B.C. 

Marble,  16  cm.  Life-size  head  with  fully  open  eyes.  The  eyes  have  large  lids  and  arched  eyebrows,  and  the  lacrimal 
glands  are  indicated.  The  full  lips  are  closed  and  sliglitly  arched;  the  lower  lip  protrudes  somewhat.  Tlie  hair  is  in 
tight  curls  below  a  fillet,  and  on  the  upper  cheek  is  an  ear-curl  which  is  tucked  under  the  fillet.  The  hair  is  swept 
back  and  tucked  under  the  fillet,  probably  to  be  rolled  on  the  back  of  the  head.  In  style  the  head  is  reminiscent  of 
the  portraits  of  Ptolemy  IV  and  Arsinoe  in  Boston.  The  hair  style  is  unique  in  Greek  marble  but  is  similar  to  that  in 

tlie  portrait  of  Cleopatra  Selene.  Tire  puffiness  of  the 
features,  the  arched  mouth,  and  the  eyes  set  close  be¬ 
low  the  eyebrows  are  characteristic  of  late  Hellenistic 
archaistic  products.  The  frontal  view  is  soft  and  has  a 
personal  feeling  not  apparent  in  the  profile,  which 
follows  the  Greek  “severe  style”  rendering.  The  top 
of  the  head  has  been  removed  cleanly;  there  are  sev¬ 
eral  drill  marks  visible.  Tliere  are  no  attachment  holes 
for  the  addition  of  a  helmet  or  hair,  and  though  the 
sculpture  is  finished  on  all  sides  it  may  have  been  re¬ 
moved  from  a  grouping  or  frieze.  A  portion  of  the 
nose  has  been  restored,  apparently  in  antiquity.  There 
is  some  incrustation  on  the  riglit  side  of  the  face; 
otherwise  the  marble  has  an  even  patina. 

Richter,  G.M.A.,  THE  PORTRAITS  OF  THE  GREEKS,  Vol. 
Ill,  Figs.  1829-34  (Arsinoe)  and  2009-1 0  (Cleopatra  Selene). 
But  for  a  possible  relationship  to  South  Italian  style,  see 
Langlotz,  Ernst,  ANCIENT  GREEK  SCULPTURE  OF 
SOUTH  ITALY  AND  SICILY,  Figs.  109-1  13. 


7.  LARGE  HEAD  OF  A  GODDESS  Hellenistic 

hairline,  21  cm.  The  face  is  full,  with 

Innlf  Thp  trp  t  <  V  1  ^  pronounced.  The  downward  curve  of  the  eyes  gives  the  subject  a  “sleeDv” 

in  the  middle  and  swent  hart  i  ''>'•■  The  lips  are  parted  slightly,  showing  the  upper  row  of  teeth.  Tire  hair  is  parted 

entire  back  of  the  head  Folds  hi  "thT  ved*^^  waves.  e  alabaster  veil,  some  of  which  has  been  broken  off,  originally  covered  the 

Demeter  of  Cnidos  a  first  centurv  work  th  l  °  material,  is  common  in  sculpture  of  the  Antonine  period.  In  the 

the  heads  are  marble  wfih  mosl'^of  the  V  st  of  ^ 

■n  ^ack,  but  the  m.^tr  St^rd  tS'S 

for  a  similar  head  ^n'd’^a^^u^^dVsL^sfon  of  iL^fty!^  'dat?ng^°nTaarflw-^''^"n^  MUSEUM  OF  EiNE  ARTS.  BOSTON.  1Q2S  pp  63-67 

Cn.dos.n  Ihe  Bri.ish  Museum,  see  Bieher.  M..  ri^'E' S^Crul^uVi'o'E^^^E^H E'ET^NtsT^rc 


8.  LARCJH  MARBLi;  111:AI)  01'  A  (JOI) 

Lite  2nd  century  A.D.  copy  ol  ii  inid-5tli  century  li.( .  original 
Wliite  marhic,  32.5  cm.  Bearded  male  licad,  carved  Irom  one  piece 
of  marble,  finislied  in  tlie  round.  The  features  arc  pronounced,  witli 
high  check  bones,  large  drooping  eyelids  and  arched  eyebrows.  The 
lips  arc  parted  sliglitly;  the  lower  lip  is  large  and  recedes  a  little.  The 
hair  is  made  up  of  numerous  waves  emanating  from  the  top  of  the 
head.  Several  large  wavy  locks  reach  a  quarter  of  the  way  down  Irom 
the  crown.  The  hair  is  bound  with  an  encircling  plain  fillet.  Below 
the  fillet  fall  wavy  locks  terminating  in  curls  ai  the  back,  and  large 
curls  around  the  sides  and  front.  The  full  beard  is  wavy  with  heavy 
curls.  The  moustache  is  very  large  and  flows  into  the  beard  at  the 
jaw.  The  formal  treatment  of  the  beard  and  hair  suggests  that  this  is 
a  copy  of  an  early  bronze.  The  treatment  of  the  hair  and  facial 
features  resembles  that  of  a  bronze  statue  of  Asclepios  in  Boston. 
The  sliglit  downward  cast  of  the  eyes,  and  again  the  treatment  of  the 
face  and  hair,  especially  at  the  neck  which  is  bare  at  the  sides,  call  to 
mind  the  Asclepios  in  the  Uffizi  Museum  in  Florence.^  Furtwangler 
believed  the  Uffizi  piece  to  be  a  copy  of  an  original  by  Myron.  There 
is  as  well  a  resemblance  to  the  terminal  bust  in  the  British  Museum, 
also  believed  by  Furtwangler  to  be  influenced  by  Myron.  The 
Herakles  in  Boston^  and  the  Marsyas  in  Rome'*  have  been  linked  to 
Myron  originals,  and  their  styles  are  similar  to  that  of  our  head.  The 
resemblance  to  the  heads  of  other  statues  known  to  be  of  Asclepios, 
and  the  narrow  plain  fillet,  strongly  suggest  that  this  head  is  a  repre¬ 
sentation  of  Asclepios;  Zeus  and  Poseidon  are  nearly  always  shown 
with  a  wreath  of  laurel  or  water-plant.  This  head,  which  is  consid¬ 
erably  more  lifelike  than  most  Roman  copies,  is  probably  a  copy  of 
a  famous  sculpture,  almost  certainly  one  of  bronze,  and  possibly  one 
by  Myron,  a  Greek  sculptor  who  worked  between  480  and  445  B.C. 
The  head  is  broken  off  at  the  neck,  and  the  nose,  corners  of  the  eye¬ 
lids,  and  a  portion  of  the  left  part  of  the  moustache  have  been  re¬ 
stored.  The  sculpture  has  been  cleaned,  but  some  incrustation  exists 
within  the  deeper  cuttings. 

’Comstock  and  Vermeule,  GREEK,  ETRUSCAN  AND  ROMAN  BRONZES 
IN  THE  MUSEUM  OF  FINE  ARTS,  BOSTON,  1971,  figure  96. 

2 Furtwangler,  E.,  MASTERPIECES  OF  GREEK  SCULPTURE,  reprint,  Chi¬ 
cago,  1963,  page  I61ff  and  Figs.  87  and  89. 

3Caskey,  L.D.,  CATALOGUE  OF  GREEK  AND  ROMAN  SCULPTURE  IN 
THE  MUSEUM  OF  FINE  ARTS,  BOSTON,  1925,  page  134. 

'’Richter,  G.M.A.,  THE  SCULPTURE  AND  SCULPTORS  OF  THE  GREEKS, 
New  Haven,  1930,  page  207f. 


9.  PORTRAIT  BUST  OF  A  YOUNG  WOMAN 

2nd  to  Isl  centuiy  B.C. 

Wliite  marble,  30  cm.  Narrow,  softly  modeled  eyes; 
narrow,  straight  nose;  severely  modeled  mouth.  Tlie 
hair  falls  below  a  headband  in  two  rows  of  corkscrew 
curls.  The  ears  are  uncovered  and  pierced,  probably  for 
jewelry.  Tlie  nose  and  lower  lip  have  been  restored,  and 
the  face  and  neck  have  been  cleaned.  Patina  and  traces 
of  red  color  on  the  hair;  part  of  the  back  of  the  head 
broken  off  in  antiquity.  From  the  classicist  epoch  of 
Alexandrian  art. 

Ex  Miinzen  wid  Medaillen,  Basel,  13  December  1969, 
Lot  168. 


10.  MALE  PORTRAIT  HEAD 

2nd  century  A.D. 

Limestone,  27  cm.  Head  of  a  young  man.  The  almond- 
shaped  eyes  droop  slightly;  the  eyebrows  are  parallel  to 
the  upper  curves  of  the  eyes.  The  closed  mouth  is  smil¬ 
ing  sliglitly.  The  face  is  framed  in  spirally  rolled  curls 
of  hair  which  fall  from  the  top  of  the  head  in  heavy 
locks.  The  expression  is  similar  to  those  of  some  painted 
mummy  portraits.  The  nose  has  been  restored,  possibly 
in  antiquity. 

The  sculpture  is  said  to  be  from  Alexandria. 

Ex  Ars  Antiqua,  Lucerne,  7  November  1964,  Lot  12. 


1 1 .  HEAD  OF  A  ROMAN  WOMAN 
1st  century  B.C.  to  1st  century  A.D. 

Marble,  25  cm.  Oval,  frontal  face  with  large  eyes  and 
pronounced  lids.  The  mouth  is  well  defined  and  turns 
downwards;  the  ears  are  large.  The  hair  is  tightly 
rolled  on  top  of  the  head  and  drawn  back  on  the 
sides,  a  style  in  vogue  during  the  Augustan  period. 
The  head  is  either  looking  upward  or  comes  from  a 
seated  figure  which  leaned  forward  with  its  head  fac¬ 
ing  straiglit  ahead.  The  features  resemble  those  of 
Livia  in  Copenhagen.  The  marble  is  weathered  and 
worn;  the  nose  and  part  of  the  right  ear  are  missing. 

Vagn  Poulsen,  LES  PORTRAITS  ROMAINS,  Copenhagen, 
1 973,  number  118. 


12.  MALE  ROMAN  PORTRAIT  2nd  century  A.D. 
Marble,  18  cm.  Thin,  oval,  bearded  head,  hair  in  loose  curls, 
beard  wavy  with  a  small  moustache.  Tire  upper  lip  protrudes 
sliglitly,  the  lower  recedes.  The  eyes  are  well  defined,  with  pupils 
indicated.  Some  of  the  hair  and  ear  are  done  with  a  running 
drill.  The  portrait  resembles  that  of  Marcus  Aurelius  in  Cam¬ 
bridge,  and  the  receding  lower  lip  is  characteristic  of  Aurelius’ 
coin  portraits.  Tire  riglit  eye,  left  upper  lip,  and  perhaps  the 
bridge  of  the  nose  are  restored.  The  facial  features  closely 
resemble  those  of  Lucius  Verus;  this  may  have  been  a  portrait 
of  Verus,  the  restorer  using  an  Aurelius  as  his  model. 

Budde  and  NicholKs.  GREEK  AND  ROMAN  SCULPTURE  tN  THE  KITZ- 
WILLIAM  MUSEUM,  CAMBRIDGE.  1964,  number  IIS  (provincial  por¬ 
trait).  For  the  coin  portraits,  .see  Breglia,  L.,  ROMAN  IMPERIAL  COINS. 
English  edition,  1968,  numbers  62-64. 
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13.  ROMAN  PORTRAIT  HEAD 

3rd  century  A.D. 

Marble,  25  cm.  Male  portrait  head  and  neck.  The  eyes 
are  finely  modeled,  with  pupils  indicated.  The  eyebrows 
are  thick  and  meet  over  the  nose,  making  the  eyes  ap¬ 
pear  deep-set  and  giving  them  a  serious  and  intent  gaze. 
Tire  small  mouth  is  accentuated  by  a  curled  moustache; 
the  beard  is  represented  by  shallow  incised  lines  and  may 
have  been  added  later.  The  hair  is  summarily  modeled 
with  straight  incised  lines.  The  portrait  resembles  that 
of  Gordian  111  in  Hekler,  plate  292.  The  nose  is  missing, 
and  the  metal  pin  may  have  been  from  an  ancient  re¬ 
pair.  An  area  behind  the  left  ear  has  been  removed.  A 
fine  brownish  patina  covers  the  entire  sculpture. 

Hekler,  Anton,  GREEK  AND  ROMAN  PORTRAITS,  London, 
page  X  L,  plate  292. 


14.  ROMANO-OALLIC  MALE  MEAD 

3rd-5lh  century  A.D. 

Dmcstonc,  18.5  cm.  Crudely  carved  head,  full  beard  and 
moustache,  two  curved  horns  growing  amongst  the  hair  on 
the  head,  flic  eyes  are  angular,  the  pug  nose  is  large  for  the 
face,  the  lower  lip  protrudes,  fhe  deep-set  eyes  arc  shadowed 
with  a  large  furrowed  brow  and  huge  eyebrows.  The  back 
and  sides  arc  unfinished. 


15.  RELIEF  FRAGMENT 

Early  2nd  century  B.C. 

Marble,  12  cm  higlr,  9  cm  wide.  Curved  fragment,  un¬ 
doubtedly  from  a  vessel.  On  the  concave  side  is  a  seated 
figure  of  an  old  man,  bearded  and  partially  bald.  He 
looks  upward,  his  left  arm  is  outstretched,  and  he  holds 
a  staff  in  his  riglit  hand.  The  lower  part  of  his  body  is 
draped  with  an  himation.  The  convex  reverse  of  the 
fragment  is  smooth.  The  figure  may  represent  a  philos¬ 
opher.  Tire  fragment  has  been  cleaned,  but  there  are 
no  restorations. 

For  a  similar  relief,  see  SIR  JOHN  AND  LADY  BEAZLEY 
GIFTS,  ASHMOLEAN  MUSEUM,  London,  1967,  number  575. 


16.  GOOSE  Hellenistic 

Marble,  1 8  cm.  Goose  with  open  wings.  The  head, 
which  has  been  outlined  with  the  drill,  is  under  the  left 
wing.  The  wing  feathers  are  fairly  well  defined,  but  the 
statue  is  worn.  The  piece  is  broken  off  at  the  bottom; 
the  wing-tips  are  missing.  Tlie  neck,  which  is  original 
where  it  leaves  the  body  and  beyond  the  curve  at  the 
head,  has  been  restored. 


17.  FRAGMENT  OF  A  TABLE  LEG  1st  century  A.D. 

Marble,  58  cm.  The  upper  part  of  the  leg  of  a  lion  which  terminates  in  acanthus  foliage,  from  which  the  neck  and  head  of  a 
lion  emerge.  From  the  back  of  the  lion’s  head  rises  a  table  support.  The  lion  is  rendered  realistically,  with  a  fully  open  mouth 
and  heavy  mane.  The  mane  is  deeply  chiseled  with  many  locks  undercut.  The  curve  of  the  leg  begins  at  a  point  corresponding 
to  the  joint  of  a  lion’s  hind  leg;  the  lower  part  of  the  leg  is  missing.  Except  for  the  right  ear  and  a  few  insignificant  pieces 
broken  off  on  the  mouth,  the  piece  is  intact. 


Nearly  identical  to  the  table  legs  in  Naples  from  Herculaneum  or  Pompeii,  recently  illustrated  and  described 

MEMORY  OK  KARL  LEHMANN,  Ed.  L.F.  Sandler,  New  York,  1964,  page  378f,  figure  5.  Similar  to  numbers  181  and  184  in  Budde  and  Nicholls, 
GREEK  AND  ROMAN  SCULPTURE  IN  THE  FITZWILLIAM  MUSEUM,  CAMBRIDGE.  A  similar  piece  is  in  the  Archaeological  Museum  in 
Istanbul,  but  theirs  is  much  worn. 


18.  ACHAEMENIAN 

RELIEE  FRAGMENT 
6th  to  5th  century  B.C. 
Limestone,  23.7  cm  high,  31.5  cm 
wide.  Head  and  shoulders  of  a  Per¬ 
sian  guardsman,  his  tall  headdress 
covering  wavy  hair  which  termi¬ 
nates  in  numerous  tight  curls.  The 
curly  hair  covers  the  back  of  the 
neck  and  appears  to  merge  with  the 
beard.  Tlie  earlobe  is  indicated; 
otherwise  the  tiglit  curls  leave  only 
the  upper  part  of  the  face  exposed. 
The  eye  is  shown  frontally  with  no 
pupil.  The  guard  holds  a  spear  be¬ 
fore  him.  The  tip  of  liis  bow  (wliich 
protrudes  from  a  quiver)  is  seen  be¬ 
hind  the  head.  A  lotus  pattern, 
which  formed  part  of  the  top  of 
the  staircase  rail,  runs  along  the  top 
of  the  relief.  The  sculpture  was 
executed  with  toothed  chisels  and 
finished  with  abrasive  stones,  giving 
a  smooth  surface  to  the  tlgure. 

/^ohahly  from  a  stairway  of  the 
Tripyloii  or  the  Palaee  of  Xerxes 
at  PersepoUs. 

Prom  the  Hagop  Kevorkian  Col- 
leetioii. 

('.Iiirshmaii,  K..  HU'  AKIS  C)1  .AN- 
C'll'NI'  IRAN.  New  York.  M)64.  I'igs. 
204  ;iiul  2.16. 


19.  GRAVE-RELIEF  OF  A  MAN  2nd  to  3rd  century  A.D. 

Limestone,  52  cm  high.  Beardless,  bareheaded  facing  bust  of  a  young  man.  He  wears  a  chiton  and  himation.  In 
his  left  irand  is  a  box  decorated  with  a  four-pointed  star;  in  his  right  he  holds  folds  of  his  himation.  The  face  is 
finely  cut,  the  eyes  full,  with  the  lids  and  brows  deeply  incised.  The  ears  are  rather  large,  the  hair  in  three  rows 
of  waves.  The  left  side  of  the  ground  has  four  lines  of  a  Palmyrene  inscription. 

From  Palmyra,  Syria. 

Ex  Thomas  Barlow  Walker  Collection. 


20.  GRAVE-RELIEF  OF  A  WOMAN  2nd  to  3rd  century  A.D. 

IJmestonc,  62  cm  higli.  The  woman  wears  a  chiion  and  himation;  the  mantle  over  her  head  falls  to  her  shoulders 
in  the  form  of  a  veil.  Below  the  mantle  she  wears  a  turban,  and  an  embroidered  headband  covers  her  forehead. 
Her  hands  arc  on  her  breast;  in  her  left  hand  she  holds  a  distaff  and  spindle.  Her  hair  is  drawn  under  the  headband, 
and  she  wears  large  earrings  and  a  thin  necklace.  Over  her  left  shoulder  on  the  ground,  or  plinth,  is  a  Palmyrene 
inscription. 

From  Palmyra,  Syria. 

Fx  Thomas  Barlow  Walker  Collection. 


21.  GRAVE-RELIEF  OF  A  MAN  AND  WOMAN  2nd  to  3rd  century  A.D. 


limestone,  47  cm  high,  50  cm  wide.  Two  figures,  attired  similarly  to  the  preceding  man  and  woman.  The  woman 
is  gesturing  with  her  open  right  hand;  the  man  holds  his  liimation  with  his  right  hand,  the  forefinger  extended. 

Tliere  are  four  lines  of  inscription  on  the 
ground  above  their  shoulders,  one  line 
between  the  figures,  and  one  line  on  the 
plinth  below  the  figures.  Tlie  relief  has 
been  recut  in  places,  and  is  presently  set 
into  a  wooden  frame. 


From  Palmyra,  Syria. 

Ex  Thomas  Barlow  Walker  Collection. 
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22.  RUNNING  MALE  FIGURE 


A  simplistic  figure  in  a  single  plane,  left 
arm  outstretched,  right  arm  bent.  Facial 
features  and  hands  only  suggested.  A  tang 
on  the  bottom  of  the  left  foot,  riglit  foot 
missing.  Smooth  dark  patina.  6.6  cm  tall. 
Etruscan,  Geometric  Period. 

8th  century  B.C. 

BMFA,  number  201.  Walters,  number  168. 
Similar  to  these,  but  earlier. 


23.  MALE  FIGURE 

Standing  male  figure  cast  in  the  round,  hands  to  his  hips.  Broken 
at  the  knees.  Smooth  brown  patina,  some  wear.  7.2  cm  tall. 
A  fine  kouros  from  Eastern  Greece,  perhaps  Samos. 

Lamb,  Plate  21;  c.  See  also  Rolley,  number  65. 


24.  FEMALE  FIGURE 

A  kore  type  figure,  the  face  executed  in  the  round,  the  body  from 
the  waist  down  in  a  thin  plane.  The  figure  probably  held  her  skirt 
in  (he  left  hand.  Arms,  and  legs  helow  the  knees,  missing.  Brown 
surface.  8.7  cm  tall. 

Gcnlral  Italy,  6th  century  B.C. 
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BM  !•  A,  numi)cr  209. 


25.  S'l'ANDINCi  MALI'  I  KiUKli 

Kouros  type  figure  willi  simply-clcniieil  I'calurcs,  llic 
arms  forward  and  hcnl  upwards  to  llic  riglil.  Tlic  af- 
fccled  hand  gcsiurcs,  crude  casting,  and  heavy  tliiglis 
suggest  tlie  figures  from  the  Acropolis  in  Atliens 
(Rollcy).  Intact,  uneven  dark  patina.  8.3  cm  tall. 
Etruscan,  late  6th  century  If.C. 

Master,  number  160.  Kolley,  nuinl>cr  10  (second  hairoftlie 
8th  century). 


26.  YOUNG  TOGATE  MALE  FIGURE 

Beardless  youth,  wearing  himation  over  left  shoulder  and  diadem  around  entire 
circumference  of  head.  The  left  leg  is  forward,  the  left  arm  extended.  He 
probably  held  a  patera  in  his  right  hand.  Riglit  hand  and  right  foot  missing. 
Hair  and  facial  features  incised.  Hard,  dark  patina.  6.2  cm  tall. 

Etruscan,  5th  century  B.C. 

See  Marcel  Renard,  in:  STUDIES  PRESENTED  TO  D.  M. 
ROBINSON,  Volume  1,  p.  747,  plate  91. 


27.  STANDING  YOUTH 

Young  male  figure,  left  shoulder  draped  in  himation,  hair  apparently 
bound  with  diadem  (?).  Details  of  toga,  face  and  hair.  feet,  and  sandals 
are  engraved.  Chisel-cut  in  outstretched  left  hand,  which  held  a  staff  or 
other  attribute;  right  hand  missing.  Hard,  dark  patina.  7.0  cm  tall 
Graeco-Roman.  4th  century  B.C.  Possibly  an  early  Imperial  copy. 


28.  NUDE  FIGURE  OF  HERAKLES 

Herakles,  legs  in  a  walking  stance,  lion’s  scalp  over  his  head  and  left  shoulder.  His  riglrt  arm  is 
raised  over  his  head  and  once  held  a  club.  Facial  features,  toes  and  some  of  the  lion’s  scalp 
are  engraved.  Left  forearm,  club,  and  some  of  the  lion’s  skin  are  missing.  Fine,  hard,  dark 
green  patina.  11.8  cm  tall. 

Etruscan,  6th-5th  century  B.C. 

For  the  style  and  proportions,  see  Babelon  and  Blanchet,  CATALOGUE  DES  BRONZES  ANTIQUES  DE 
LA  BIBLIOTHfeoUE  NATIONALE,  1895,  number  185. 

29.  NUDE  FIGURE  OF  HERAKLES 

Herakles,  nude,  brandishing  a  club  in  his  upraised  right  hand,  lion’s  scalp  draped  over  extended 
left  arm.  Hair  appears  to  be  in  a  Fillet.  The  musculature  is  well  defined;  the  body  arches 
slightly,  adding  realism  to  the  pose.  The  feet  and  face  are  defined  with  engraving.  Hard,  dark 
green  patina.  The  left  foot  has  been  repaired.  14.1  cm  tall. 

Etruscan,  3rd  century  B.C.  Unusual  this  large. 

From  the  Conte  Lucignano  Collection,  Arezzo. 

30.  NUDE  FIGURE  OF  HERAKLES 

.Simplistic  figure  of  the  hero,  brandishing  a  club  and  carrying  a  lion’s  skin.  The  hair  and  face 
arc  engraved,  as  arc  the  features  of  llie  lion’s  skin  and  club.  Thin  mounting  pins  cast  on  both 
feet.  Hard,  dark  patina.  5.8  cm  tall. 

Etruscan,  2nd-lsl  century  B.C. 

Boucilur,  numbers  74-78.  Walters,  number  91. 
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31.  SEATED  FIGURE 

Seated  figure,  riglit  leg  crossed  over  the  left  and  held  in  riglit  hand,  left  hand  extracting 
a  thorn  from  the  bottom  of  the  foot.  The  head  is  turned  sliglitly  to  the  left  and  down¬ 
ward.  Facial  features  and  detaUs  of  the  hands  and  feet  are  incised;  there  are  a  few  casting 
imperfections  on  the  riglit  thigli.  A  late  “Spinario”  figure.  4.5  cm  tall. 

Greek,  probably  Magna  Graecia,  7th-5th  century  B.C. 

Master,  number  11. 

Ex  Prince  Waldeck  Collection;  listed  in  Gaedechens,  THE  DUCAL  WALDECK  MUSEUM 
IN  AROLSEN  and  in  Hafner,  COLLECTION  WALDECK.  Exhibited  in  the  Prince  Wal¬ 
deck  Museum  in  Vienna  until  1798,  then  in  Arolsen  until  1928. 


32.  STANDING  MALE  FIGURE 

Male  figure,  probably  an  athlete.  His  legs  are  apart,  his  arms  outstretched.  The  right 
fist  is  pierced  for  a  spear  or  javelin,  the  left  hand  is  open.  Facial  features  are  indistinct; 
and  the  statuette  is  worn.  Cast  with  a  tang  on  the  left  foot.  Dark  patina.  7.0  cm  tall. 
Etruscan,  5th  century  B.C. 


Bouchier,  numbers  S3  and  54. 

Ex  Petnizzi  Collection,  Siena. 


33.  FIGURE  OF  MERCURY  AND  A  TREE 
Mercury,  modeled  after  a  marble  statue  in  the  Vatican,  carries  a 
purse  in  his  outstretched  right  hand  and  a  winged  caduceus  in 
his  lelt  atm.  He  wears  a  winged  petasos.  The  tlgure  was  found 
with  the  tree,  which  appears  to  have  vines  entwined  around  it. 
some  of  which  have  been  broken  off  Both  pieces  have  the  same 
green-gray  patina.  Mercury:  6.7  cm  tall.  Overall:  9.1  cm  tall. 
Roman,  early  Imperial  times. 

Verona,  number  37. 


34.  WALKING  FIGURE  OF  A  DEITY 

Male  figure,  liimation  over  his  left  shoulder,  otherwise  nude.  He  has  a  rich  beard  and  is  crowned  with  a  laurel  wreath. 
Tlie  left  hand  touches  the  left  shoulder,  the  riglrt  arm  is  extended  downward.  Tire  left  foot  is  lifted  slightly.  The 
facial  features  are  finely  engraved.  The  figure  probably  represents  Jupiter,  possibly  Neptune.  Riglrt  leg  repaired; 
attractive  hard  green  patina.  6.7  cm  tall. 

Roman,  2nd  century  A.D. 

Verona,  numbers  1  and  2.  Walters,  number  15  (“Celtic  Zeus”).  Cf.  Master,  number  255. 

Ex  Vidaglio,  Rome,  and  Duke  Pini  di  San  Miniato,  New  York. 


35.  HERMAPHRODITUS 

Figure  of  an  hermaphrodite  standing  on  the  right  leg,  the  left  leg  lifted.  The  arms  are  outstretched,  the  head  turned 
sliglrtly  to  the  riglrt.  Tire  left  elbow  rests  on  the  left  knee.  The  hair  is  rolled  on  the  back  of  the  neck  and  tied  in  two 
rolls  at  the  crown.  Hair  and  facial  features  are  engraved.  Hard,  dark  green  patina  which  is  worn  sliglrtly  at  the  back. 
Both  feet  missing.  7.3  cm  tall. 

Roman,  early  Imperial. 


36.  STANDING  NUDE  FEMALE  FIGURE 

Standing  figure,  right  leg  flexed,  riglrt  arm  extended  with  the  palm  outwards.  The 
left  hand  covers  the  pubic  region.  The  hair,  rolled  in  the  back,  is  bound  with  a  fillet 
which  falls  over  the  shoulders  and  on  her  back.  Finely  engraved  facial  features  and 
hands.  The  figure  probably  represents  Venus.  Hard  dark  patina,  worn  in  spots.  Right 
foot  repaired,  left  foot  missing.  8.7  cm  tall. 

Roman  Provincial,  possibly  Gaul,  2nd  century  A.D. 

Verona,  number  55.  Cf  BMFA  number  64. 


37.  STANDING  NUDE  FEMALE  EIGURE 
Standing  figure,  her  left  leg  Hexed,  the  weight  originally 
on  the  right  foot,  which  is  now  missing.  She  holds  a 
strand  of  hair  in  her  raised  left  hand,  and  another  strand 
falls  to  her  right  shoulder.  Her  right  hand  is  extended, 
palm  outwards.  The  figure  is  diademed,  but  may  repre¬ 
sent  Venus.  8.3  cm  tall. 

Roman  or  Italian,  early  Bmpire.  Copy,  Hellenistic  style. 

See  Walters,  number  20  1,  aiul  M.  Velickovic,  I’l'.Tri'S  HRONZICS 
I  irUIKKS  KOMAINS,  lielsrade,  I‘)72,  number  52. 


36 


37 


38.  STANIMNC;  IBIiRIAN  WARRIOR 
Male  llgure,  midc  except  for  belt,  standing  with 
round  Iberian  shield  in  upraised  left  hand,  hold¬ 
ing  short  knife  in  right  hand.  The  hair,  facial 
features,  and  toes  are  engraved,  fhe  figure  was 
cast  on  a  rectangular  base.  Typical  stocky  votive 
figure  with  a  hard  dark  patina.  10.5  cm  tall. 
Iberian,  4th  century  ITC. 

Haroja,  page  193. 


39.  STANDING  FIGURE 
Standing  suppliant,  holding  vessel  in  lowered 
arms.  There  is  a  torque  around  the  neck,  and 
the  figure  wears  large  earrings.  There  is  no  sep¬ 
aration  between  the  legs.  The  reverse  of  the 
figure  is  unfinished.  Some  details  have  been 
incised.  6.5  cm  tall. 

Iberian,  4th  century  B.C. 


40.  STANDING  MARE 

Free-standing  mare,  thin  neck  and  mane,  wide  haunches.  The  tail  is  thick  and  hangs  free.  All  details  are  cast  in. 
Dark  brown  and  hard  green  patina.  7.2  cm  long. 

Peloponnese,  8th-7th  century  B.C. 

Schweitzer,  GREEK  GEOMETRIC  ART,  English  transliUion,  1971,  Figs.  I9lff. 


41.  RUNNING  HORSE 

Horse  running,  front  and  hind  legs  parallel  to  one  another  and  at  the  peak  of  action.  The  mouth  is  slightly  open,  the 
tail  Hows  behind.  A  supporting  bar  bas  been  cast  in  the  figure  between  the  front  legs  and  is  attached  to  a  bar  connect¬ 
ing  the  feet.  The  piece  was  undoubtedly  a  handle  or  decorative  attachment  on  a  vessel.  Cast  hollow,  apparcntlv  some 
ancient  patches  on  the  body.  Green  patina.  10.2  cm  long. 

Greek,  Hellenistic. 


42.  LEAPING  HORSE 

Tlie  front  legs  are  wide  apart,  the  hind  legs  cast  as  a 
single  unit.  The  tail  is  short,  the  neck  unusually  long. 
Details  of  the  mane  are  incised.  Broken  at  the  hind  legs; 
probably  an  attachment  from  a  vessel  or  lid.  Fine  green 
patina.  4.3  cm  higlr,  6.6  cm  long. 

Etruscan  or  Italian,  5th-3rd  century  B.C. 

43.  PANTHERESS 

Tire  animal  appears  to  be  leaping.  Tire  mouth  is  open 
and  the  body  is  moving  forward  from  the  hind  legs.  The 
fore  and  hind  legs  are  cast  as  one  piece,  the  shoulder 
muscles  are  pronounced,  the  tail  curls  over  the  right 
haunch.  Broken  at  the  hind  feet  and  fore  legs,  some 
details  strengthened  by  engraving.  Undoubtedly  a  dec¬ 
oration  from  a  larger  object.  Dark  patina.  5.9  cm  long. 
Greek,  perhaps  Asia  Minor,  1st  century  B.C. 


44.  WALKING  BEAR 

The  animal  has  his  left  foreleg  raised,  the  left  hind  leg  bent, 
probably  by  accident.  The  tail  is  cast  against  the  body;  the 
ears  are  quite  pronounced.  The  fur  is  indicated  by  engraved 
lines  over  the  entire  animal;  this  rare  feature  adds  considerable 
charm  to  the  beast.  3.5  cm  high,  4.8  cm  long. 

Iberian,  4th  century  B.C. 

For  a  similar  animal,  see  Baroja,  number  139. 


45.  STANDING  RAM 


Tlte  ears,  nose,  and  the  point  at  which  the  tail  joins  the  body  are  pierced. 
The  fleece  is  indicated  with  punched  circles,  each  with  a  punch  mark  in 
its  center.  The  legs  were  cast  on  a  joining  bar;  the  right  bar  is  now  missing. 
The  ears  protrude.  The  details  of  the  curved  horns  appear  to  have  been 
cast  with  the  animal.  4.2  cm  high, 
l^cloponnese,  late  6th  century  B.C. 

Ex  Terrosi  Collection. 
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46.  STAG 

Small  stag,  cast  as  one  piece  with  its  two-stage  rectangular  base.  Insignificant  pieces  of 
the  antlers  missing.  Green  and  brown  patina.  4.0  cm  higli. 

Etruscan,  5th-3rd  century  B.C. 
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47.  RAM 

Tire  legs  are  cast  as  a  unit,  with  their  separation  shown  by  incised  lines.  Horns  and  head  features  are  strengthened 
with  engraving.  Dark  patina,  worn  in  spots.  3.5  cm  high,  4.7  cm  long. 

Etruscan,  6th-4th  century  B.C. 


48.  DOG 

Crudely  cast  animal,  tail  curved  over  rump,  eyes  and  mouth  engraved.  The  legs  are  far  apart.  Tire  body  is  cylindrical 
and  unusually  long.  6.2  cm  long. 

Etruscan,  5th  century  B.C. 

Ex  Mancini  Collection,  Arezzo. 


49.  ROOSTER 

Rooster,  with  especially  long  legs  which  are  cast  as  part  of  the  hollow  cylindrical  base.  The  head  is  weakly  engraved; 
the  base  is  engraved  with  four  lines  around  the  circumference  and  a  row  of  circles.  Dark  patina.  7.1  cm  hi^  including 
the  base. 

Etruscan,  5th  century  B.C. 

Ex  Mancini  Collection. 


50.  SEATED  LION 

Stylized  animal,  its  mane  a  continuous  ridge  along  the  top  of  the  head, 
haunches  well  defined,  fore  and  hind  feet  engraved  with  details.  The  tail 
curls  onto  the  back,  forming  a  closed  loop.  The  bottom  is  cast  flat. 
Thick,  light  green,  stable  patina.  4.2  cm  long. 

Etruscan,  6th  century  B.C. 


51.  ATTACHMENT  IN  THE  FORM  OF  AN  ANIMAL 

Very  stylized  animal,  hind  legs  ending  in  a  point,  forelegs  in  a  fiattened  area.  The  moui 
IS  wide  open  There  arc  three  protuberances  on  the  top  of  the  head,  representing  ea 
and  a  horn  (?).  Green  and  brown  patina.  3.7  cm  long. 

Etruscan,  5th  century  B.C. 

Ex  Mancini  Collection. 


52.  RUNNING  FIGURE 

Figure,  running  or  kneeling,  riglit  arm  on  leg,  left 
arm  outstretched.  Cast  on  a  small  spool-shaped 
base.  May  represent  a  monkey.  4.1  cm  higli. 
Roman,  early  Imperial. 

Ex  Prince  Waldeck  Collection;  listed  in  his  catalog. 


53.  STANDING  BULL 

Large,  curved  horns,  a  hump  at  the  bull’s  rump,  liis  body  long  and  slender.  A  hole  passes  througli  the  body  just  behind 
the  shoulder.  Riglit  foreleg  repaired,  dark  patina.  5.8  cm  long. 

Hallstatt  (Austria),  6th  century  B.C. 


54.  BULL 

Standing  bull,  horns  curved  inward,  tail  cast  attached  to  body.  Eyes  engraved.  Tliough  the  legs  are  cast  as  one  piece, 
the  right  fore  and  hind  legs  are  slightly  advanced.  Tang  on  front  feet.  4.7  cm  long. 

Anatolian,  6th-5th  century  B.C. 

Ex  Mancini  Collection. 


55.  OXEN 

The  following  three  figures  are  undoubtedly  from  a  group  of  oxen  which  were  yoked  in  a  circle.  The  style  and  patina  of 
the  three  are  identical;  all  of  the  feet  are  cut  or  broken  flat  and  cleanly.  Tliey  have,  at  their  necks,  protuberances  which 
were  part  of  a  common  yoke.  They  resemble  the  “CESME”  figures  in  the  Fitzivilliam  Museum  at  Cambridge. 

East  Greek  (Erythraean?),  6th  century  B.C. 

55a.  Tlie  body  is  curved  to  the  right,  and  rather  long  in  proportion  to  the  head.  The  mouth  was  cut,  not  cast,  in  the 
open  position.  The  tail,  horns,  and  eyes  were  made  separately  and  attached  to  the  figure.  Dark  patina.  6.5  cm  long. 


55b.  Similar  to  the  above.  The  horns  are  thinner  and  the  mouth  has  been  cut,  then  either  filled  or,  more  probably, 
contains  the  remnant  of  a  bit.  There  are  protuberances  at  the  sides  of  the  neck,  undoubtedly  the  remains  of  a  yoke. 
The  tail,  horns,  and  eyes  have  been  attached  as  on  the  preceding  figure.  Dark  patina.  6.6  cm  long. 

55c.  A  similar  figure,  the  head  turned  sharply  to  the  right.  There  are  no  horns;  the  tail  and  eyes  are  attached.  The  jaw 
has  the  remains  of  an  attachment.  Dark  patina.  5.5  cm  long. 


56.  MASK 

Round  face  with  well  defined  features.  TIte  mouth  is  slightly  open,  the 
eyes  are  large,  the  pupils  engraved.  From  below  a  curved  headband  fall 
numerous  curls  of  hair;  two  braids  frame  the  face  on  cither  side.  At  the 
bottom  of  the  face  are  leaf-like  rays.  At  the  back  is  a  wide  bronze  band 
for  attachment.  Most  of  the  features  are  traced,  and  the  nose  has  been 
repaired.  Hard  green  patina.  5.5  cm  higli. 

Roman,  2nd  century  A.D.  From  a  vessel  or  lamp,  a  near-duplicate  of  the 
theatre  mask  on  the  lamp  in  Denver  described  by  J.A.  Scott  in  MASTER 
BRONZES  FROM  THE  CLASSICAL  WORLD,  number  297. 


57.  CHEST  HANDLE 

Facing  lion’s  head,  the  face  done  in  repousse,  the  facial  features  and 
fur  engraved.  At  the  sides  and  bottom  are  remains  of  iron  nails.  Tire 
mouth  is  indicated  by  a  rectangular  opening  at  either  side  of  which, 
on  the  cheeks,  are  round  holes  througli  which  a  bronze  ring  passes. 
The  ring  is  decorated  with  engraved  lines.  Excellent  condition;  hard, 
dark  green  patina.  11  cm  in  diameter. 

Roman  Provincial,  probably  Syria,  2nd  century  A.D. 

BMFA  number  672. 


58.  SEATED  DEITY 

Seated,  wearing  a  garment  which  reaches  to  the  ankles  and  is  belted  at  the  waist. 
Wears  a  necklace  in  the  form  of  a  V,  earrings,  and  has  either  a  tall  cylindrical 
headdress  with  a  decorated,  bulbous  top  or  the  hair  contained  in  a  large,  tall 
ring.  The  arms  are  outstretched,  the  fists  pierced  for  the  insertion  of  attributes. 
Tire  narrow  eyes  and  smiling  mouth  are  chiseled  into  the  long  face.  The  figure 
is  either  broken  at  the  ankles  or  was  cast  for  insertion  into  a  base.  Green  and 
brown  patina.  9.4  cm  tall. 

Phoenician,  14th- 13th  century  B.C. 

D.  yon  Bothmer,  ANCIENT  ART  FROM  NEW  YORK  I'RIVATE  COLLECTIONS  New 
York,  1961,  number  30  (goddess). 


59.  STANDING  FEMALE  FIGURE 
A  large  fan-shaped  head  dominates  the  figure.  The  head  is 
surmounted  by  a  tall,  nearly  pointed  headdress.  The  nose 
is  pronounced,  the  eyes  and  mouth  engraved.  The  body 
has  little  anatomical  detail,  though  small  breasts  were  cast 
into  the  figure  and  a  waistband  and  pubic  hair  were  en¬ 
graved.  Tire  arms  were  outstretched,  but  are  now  missing. 
The  legs  are  missing  from  above  the  knees.  A  green  patina 
covers  the  entire  figure.  10.2  cm  tall. 

North  Syria,  14th-13th  century  B.C.  Probably  a  votive 
figure  representing  a  late  Bronze  Age  deity. 


60.  LONG  DIRK 

Stabbing  knife  with  a  round  midrib  extending  the  entire  length  of  the  blade;  hilt  and  handle  fianged  for  inlays. 
The  hilt  is  circular  with  a  decorated  midrib.  38  cm  long. 

Lurislan,  Northern  Persia,  9th-8th  century  B.C. 

Moorcy,  number  49. 


61.  SHORT  DIRK 

A  flgliting  knife,  cast  like  the  above  piece.  The  blade  is  flat,  the  handle  and  hilt  Hanged  for  inlays.  29.8  cm  long. 
Luristati,  I2t)0-1000  B.C. 


Moorey,  number  48. 


62.  I'INIAL 

Two  ranipanl  ibexes,  fore  and  rear  feel  attached  to  rings.  The 
animals  liave  long  curved  horns  witli  pronounced  ridges.  TItey  are 
cast;  tlie  liollow  center  tube  is  rolled  from  a  sheet.  Excellent  con¬ 
dition  with  a  fine  green  patina.  Ibexes  are  15.5  cm  tall;  overall 
height,  20.5  cm. 

Luristan,  850-650  B.C. 

Moorey,  number  163. 


63.  PIN 

Tlie  pin  terminates  in  two  winged  monsters,  the  wings  crescent¬ 
shaped,  the  animal  features  very  stylized.  Tlie  terminal  is  cast,  the 
plain  pin  attached.  Good  patina.  25.5  cm  long. 

Luristan,  9th-8th  century  B.C. 

Moorey,  numbers  329-331. 


64.  BIT  WITH  CHEEKPIECES 

Two  foreparts  of  mules  or  asses,  with  a  suspension  loop  at  the  top 
of  each  animal  for  the  cheek-straps.  The  ends  of  the  mouthpiece 
are  curled  to  hold  the  cheekpieces,  and  an  iron  band  retains  them 
on  the  inside.  Each  cheekpiece  is  cast  as  a  single  unit.  Fine  patina. 
12  cm  across  each  cheekpiece;  8.4  cm  tall. 

Luristan,  8th  century  B.C. 

65.  MODEL  OE  CHARIOT 

Two  horses,  with  long  tails  and  large  ears  which  were  attached  sep¬ 
arately,  the  eyes  indicated  with  punch  marks.  They  have  humps  to 
represent  riders.  A  yoke,  bent  to  hold  the  chariot,  joins  the  animals 
together.  The  wheels  and  axle  of  the  chariot  are  cast;  the  pole  is 
hammered  from  a  square  rod.  Heavy  green  patina.  3.5  cm  liigh, 
8.4  cm  long. 

Luristan,  middle  of  the  2nd  millennium  B.C. 

Moorey,  number  216. 

Photograph  overleaf. 
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66.  STAG 

Tlie  hind  legs,  body,  neck  and  head  are  from  a  single  bronze  bar,  the  front  legs  from  another  bar  bent  over  the 
shoulders.  The  large  horns  were  made  from  a  third  rod.  The  animal  apparently  had  no  tail.  The  horns  have  been 
reattached  to  the  head.  Green  patina.  7.9  cm  liigh,  8.5  cm  long. 

Luristan,  1000-800  B.C. 

67.  BULL 

Cast  bull  with  a  curved  tail  rising  from  a  curve  in  the  rump,  large  pointed  horns,  and  a  tall  hump  at  the  shoulders. 
Tlie  figure  is  pierced  behind  the  shoulders  for  suspension.  Green  patina.  4.3  cm  high,  5.3  cm  long. 

Persia,  probably  from  Daylaman  in  the  Elburz  Mountains,  1000-800  B.C. 

68.  STANDING  ANIMAL 

Similar  to  the  preceding  figure,  but  with  a  thinner  body  and  a  long,  thin  tail.  The  hump,  which  is  attached  near 
the  rump,  has  been  broken.  The  animal  may  be  a  bull,  but  is  probably  a  horse  with  a  “rider”  (see  Lot  65).  Brown 
patina.  6.8  cm  long. 

Luristan,  end  of  the  1st  millennium  B.C. 

69.  GOAT 

Tlie  animal  is  cast,  the  front  legs  attached.  Horns  curve  back  from  the  top  of  the  head;  ears  extend  from  the  back 
of  the  head.  There  are  three  bands  around  the  neck.  The  eyes  bulge  out  and  are  strengthened  with  engraved  lids. 
A  suspension  loop  is  attached  at  the  base  of  the  neck.  5.1  cm  higli. 

Luristan,  1000-800  B.C. 

Moorey,  number  422. 

70.  IBEX 

Cast  ibex  with  large  horns,  a  mouth  protuberance,  and  a  short,  upriglit  taO.  A  girdle  passes  around  the  shoulders 
and  the  animal  is  pierced  vertically  at  tliis  point.  Dark  green  patina.  3.9  cm  high. 

Luristan,  8th-7th  century  B.C. 
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71.  LION 

Rudely  cast  lion;  the  hollow  body  has  a  rectangular  opening  on  the  left  side,  made  to  receive  a  bar.  The  details  are 
engraved.  Tliere  is  an  unusual  protuberance  at  the  mouth.  6.0  cm  long. 

Amlash,  9th-8th  century  B.C. 

72.  HORSE 

Tlie  legs  have  been  cast  as  a  unit;  their  bottoms  are  flat  and  the  animal  was  attached  to  a  vessel.  The  details  of  the 
mane  and  head  are  engraved.  The  figure  is  worn.  4.8  cm  long. 

Amlash,  9th-8th  century  B.C. 

73.  SEATED  LION 

Tlie  lion’s  head  is  turned  sharply  to  the  riglit,  the  animal  cast  with  a  rectangular  base.  Body  detail  traced,  a  large 
suspension  ring  on  the  back.  Worn.  3.8  cm  long. 

Amlash,  9th-8th  century  B.C. 

74.  BULL 

Free-standing  bull  with  large  curved  horns.  A  hole  passes  vertically  through  the  body  at  the  shoulders.  The  tail  is 
broken.  Good  green  patina.  4.2  cm  long. 

Anatolian,  8th  century  B.C. 

ETRUSCAN  MIRRORS 


75.  Engraved  with  a  group  of  four  figures.  On  the  left  and  right  are  two  men  in  short  tunics,  liigli  footwear  and 
Phrygian  caps.  In  the  center  are  two  women.  The  one  on  the  left  wears  a  chiton  and  Phrygian  helmet;  the  other  is 
radiate,  her  riglit  leg  and  left  shoulder  draped.  In  the  background  is  a  temple.  Tire  figures  are  flanked  on  both  sides 
by  decorated  shields.  The  scene  is  surrounded  by  a  garland  of  leaves.  The  back  of  the  mirror  is  fluted  around  the 
circumference;  the  handle  is  higlily  decorated  and  terminates  in  a  stylized  ram’s  head.  Even  green  patina,  some  re¬ 
pairs,  handle  reattached.  13.5  cm  in  diameter,  25.8  cm  long. 

3rd  century  B.C.  or  later. 

Master,  number  218.  CATALOG  OF  THE  NATIONAL  MUSEUM  OF  VILLA  GIULIA,  figure  194. 

“Class  Z’’  of  Beazley. 

76.  Four  draped  figures,  probably  an  amalgam  of  types.  The  figure  on  the  left  may  be  Aphrodite  lifting  her  veil, 
and  that  on  the  riglit  Paris  in  a  Phrygian  cap.  This  may  be,  then,  a  representation  of  the  Judgment  of  Paris.  However, 
similar  scenes  in  Pompeiian  wall  paintings  depict  the  marriage  of  Zeus  and  Hera.  Tlie  scene  is  surrounded  by  a 
laurel  pattern.  The  handle  terminates  in  a  ram’s  head.  Even  green  patina.  Intact.  13.5  cm  in  diameter,  27.0  cm  long. 
3rd  century  B.C. 

Cf  BMFA,  number  395. 

77.  Engraved  with  a  winged  creature,  undoubtedly  Lasa,  wearing  a  Phrygian  cap,  walking  to  the  left.  She  holds  an 
alabastron  in  her  left  hand.  The  wings  cover  the  entire  field.  The  handle  was  attached  separately,  and  has  been 
repaired.  The  front  of  the  mirror  has  been  cleaned;  there  is  green  incrustation  on  the  reverse.  1 1.8  cm  in  diameter, 
23.0  cm  long. 

4th-3rd  century  B.C. 

Ma.ster,  number  2  15.  liMFA,  number  394. 

78.  .Similar  to  the  preceding  mirror.  The  handle  terminates  in  a  ram’s  head.  The  obverse  is  incrusted;  the  handle 
has  been  reattached.  I  1.6  cm  in  diameter,  23.0  cm  long. 

79.  Uirge  mirror,  the  engraving  covered  with  heavy  incrustation.  The  bone  handle  is  decorated  with  tour  double 
bands  and  terminates  in  a  conical  end.  19.6  cm  in  diameter,  33.7  cm  long. 

4tli  century  B.C. 

M-.rclIi  and  Mael/ke,  I  III-  AK'I  Ol-  HU.  I  .IK  USCAN.S,  New  York,  1970,  plate  193. 


80.  Heavily  iticrusted.  An  attempt  was  made  to  clean  the 
front  to  reveal  the  engraving.  The  mirror  was  made  in  one 
piece.  The  decorated  handle  terminates  in  an  animal  head. 
9.3  cm  in  diameter,  19.1  cm  long. 


3rd  century  B.C. 
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ANCIENT  SILVER 


81.  SEATED  FIGURE 

Nude  female  figure,  the  legs  bent  at  an  unusual  angle  from  the  hips,  probably 
to  accommodate  the  figure  to  some  other  surface.  The  most  likely  attribu¬ 
tion  is  Astarte,  with  the  coiffure  of  Hathor,  her  Egyptian  counterpart.  Votive 
figures  in  silver  are  practically  unknown.  Tliis  statuette  has  been  reassembled; 
the  left  hand  and  probably  the  feet  are  missing.  Incrustation  with  some  crys- 
taUization.  10.0  cm  tall. 

Syria,  Canaan,  14th-12th  century  B.C. 

Probably  found  at  Ras  Shamra. 


82.  ACIIAEMENIAN  BRACELETS 
The  bracelets  terminate  in  calves’  heads.  The  animats’ 
cars  arc  back  and  extend  along  the  bracelets;  details 
of  the  cars,  eyes,  mouths  and  liair  are  engraved.  One 
of  the  pair  of  bracelets  has  been  scratched  on  the  un- 
decorated  area.  Average  diameter  0.5  cm. 

Persia,  5tli  century  B.C. 


83.  ACHAHMENIAN  BRACELET 
Tlie  ends  of  the  bracelet  are  expanded.  The  animal- 
liead  terminals  are  cast  and  the  details  traced.  The 
bottoms  of  the  heads  are  flat;  a  single  ridge  or  horn 
covers  the  tops  of  the  heads.  The  eyes  and  lids  are 
large  and  round,  the  nostrils  pronounced.  Some  crys¬ 
tallization.  8.0  cm  diameter. 

Persia,  5th-4th  century  B.C. 


84.  ACHAEMENIAN  BRACELET 
Similar  to  the  preceding  lot.  There  are  no  ridges  along 
the  heads,  and  the  animal-head  terminals  are  some¬ 
what  more  realistic.  7.7  cm  diameter. 

Persia,  5th-4th  century  B.C. 


85.  PHIALE 

An  undecorated  libation  bowl  with  a  wide  flange  on  the  periphery  and  a  center  embossment  or  omphalos. 
The  inside  has  some  incrustation  and  a  few  scratches  from  cleaning.  15.4  cm  in  diameter,  3.5  cm  deep. 
Achaemenian,  5th  century  B.C. 


86.  TERRACOTTA  IDOL 

Flat,  greenish-gray  terracotta  figure.  The  nose  is  large  and  beak-shaped. 
Tire  eyes  are  attached  to  the  sides  of  the  nose  and  made  with  rings  of  clay. 
There  is  a  central  depression  on  the  forehead  above  the  nose.  The  figure 
has  a  triangular  crown  which  is  pierced  twice;  there  are  four  small  holes 
on  the  sides  of  the  head.  The  breasts  are  added  on  just  below  a  three¬ 
tiered  necklace;  the  arms  are  folded  and  the  hands  held  to  the  waist.  The 
navel  is  indicated  with  a  large  depression  and  there  are  two  depressions 
on  the  buttocks.  Four  incised  lines  cross  the  abdomen.  The  legs  are  indi¬ 
cated  on  the  front  and  back  with  incised  lines.  Intact.  Brown  patina. 
14.8  cm  tall. 

North  Syria,  end  of  the  second  millennium  B.C. 


TERRACOTTA  HORSEMEN 


87.  Tlie  horseman  is  attached  to  his  mount  Irigh  on  the  shoulders  at  the  back  of  the  neck.  He  wears  a  pointed  cap. 
Tire  eyes  are  indicated  by  attached,  pierced  disks  similar  to  those  of  the  idol  above.  Tire  hairline  is  incised,  the 
nose  is  large  and  beak-shaped.  The  rider’s  hands  rest  on  the  ears  of  the  horse,  which  has  a  large,  pig-like  snout 
and  large  depressions  for  eyes.  Greenish-gray  terracotta,  brown  patina.  The  left  hind  leg  is  restored.  9.8  cm  tall. 
North  Syria,  end  of  the  2nd  millennium  B.C. 

88.  Similar  to  the  preceding  piece.  The  horse’s  eyes  are  pierced  disks  and  the  ears  are  larger.  Tire  hind  legs  are 
restored.  9.6  cm  tall. 

North  .Syria,  end  of  the  2nd  millennium  B.C. 

89.  Similar  to  the  preceding  two  figures,  but  the  horseman  is  riding  sidesaddle,  his  legs  made  as  a  single  unit. 
He  is  attached  to  the  center  of  the  animal’s  back  and  he  holds  a  curved  knife  to  his  breast.  Tlie  rider  s  ears  are 
pierced.  'Hie  horse  has  a  ridge  along  the  top  of  its  head  and  is  either  saddled  or  has  a  large  curved  tail.  The  animal  s 
snout  is  more  realistic  than  that  of  the  preceding  figure.  The  left  hind  leg  has  been  reattached.  An  unusual  figure, 
the  use  of  which  is  not  known,  6.7  cm  tall. 

North  Syria,  end  of  the  2nd  millennium  B.C. 


90.  TERRACOTTA  FIGURE  ” 

Tlie  animal  appears  to  be  a  monkey.  The  eyes  are  large  pierced  disks,  and  there 
is  a  piercing  on  either  side  of  the  head  at  the  “ears.”  Tire  figure  wears  a  necklace, 
attached  only  at  the  front.  Tire  back  support  is  similar  to  the  front  “legs.”  He 
holds  a  vessel,  which  has  a  depression  on  top,  in  his  lap.  The  snout  has  two  de¬ 
pressions  and  an  incised  mouth.  The  front  “legs”  are  restored.  9.3  cm  tall. 
North  Syria,  end  of  the  2nd  millennium  B.C. 


91.  TERRACOTTA  STANDING  FIGURE 

Male  figure  resting  on  a  large  “tail.”  The  eyes  are  large  with  deep  depressions; 
the  nose  is  beaked.  He  wears  a  conical  cap  and  holds  his  penis  in  his  left  hand 
and  what  appears  to  be  a  vessel  in  his  left  arm.  The  cap,  tail,  riglrt  leg  and  nose 
are  restored.  11.0  cm  tall. 

North  Syria,  end  of  the  2nd  mUlennium  B.C. 


92.  TERRACOTTA 

STATUETTE  FRAGMENT 
Kouros  head  with  a  large,  smiling  mouth 
and  large,  narrow,  slanting  eyes.  The  hair 
is  deeply  incised  in  the  front  and  hangs 
free  on  the  back  of  the  neck.  The  facial 


features  are  angular.  Some  deep  red  and  black  slip 
South  Italy,  first  half  of  the  6th  century  B.C. 


still  decorates  the  head.  6.0cm  high. 


Cf.  mchter,  G.M.A..  KOUROI:  ARCHAIC  GREEK  YOUTHS,  Third  edition,  New  York,  1970, 
The  Orchomenos-Thera  Group.  I’oulsen,  CATALOGUE  HES  TERRES  CUITES  GREQUES  ET 
ROMAINES,  Copenhagen,  1949,  numbers  4  and  5. 


93.  TERRACOTTA  FIGURE 

Dr;iped  female  figure,  the  left  foot  raised  to  the  right  hand,  the  left  arm  outstretched.  Her  head  is  turned  to 
her  left,  nearly  looking  over  the  raised  shoulder.  The  drapery  leaves  the  shoulders  bare  and  falls  freely  under 
the  bosom;  it  is  taken  up  at  the  thighs.  Details  of  the  hair,  face  and  hand  are  incised.  The  figure  represents 
Aphrodite  undoing  her  sandal.  The  terracotta  is  recomposed;  the  left  arm  and  right  foot  are  missing.  There  is  a 
round  air-vent  in  the  back.  Traces  of  polychrome  remain,  especially  in  the  hair.  29.0  cm  tall. 

Sicily,  Centuripae,  2nd  century  B.C. 

Ififzgins,  GKEKK  TEKRACOTTAS,  London,  1967,  page  125,  plate  59E. 

94.  TERRACOTTA  FIGURE 

Female  figure,  nude  except  for  drapery  which  covers  the  legs.  She  stands  on  her  right  leg;  the  left  leg  is  raised 
and  rests  on  a  rectangular  base.  Her  arms  are  outstretched,  bending  at  the  elbows.  Her  hair  is  rolled  above  the 
forehead  and  she  wears  an  ivy-leaf  headband.  The  figure  represents  either  Aphrodite  or  a  maenad.  The  terra¬ 
cotta  is  recomposed;  the  hands  are  missing.  There  is  an  air-vent  in  the  back.  Some  polychrome  remains;  dark 
red  on  the  hair,  white  on  the  face.  28.5  cm  tall. 

Sicily,  fenturipae,  2nd  century  B.C. 

Higgins,  ibid,  page  125,  plate  59C. 


95.  MOLDED  LAMP 

Running  lion  between  two  stemmed  branches.  The  lamp 
has  two  holes  in  the  top  of  the  body,  a  large  nozzle,  and 
a  base  ring.  The  lion  is  shown  with  a  full  mane;  his  tail 
curls  upwards,  and  his  legs  are  outstretched.  The  pierced 
handle  and  some  ot  the  body  decoration  are  incised.  Red¬ 
dish  clay,  intact.  10.7  cm  long. 

Roman,  Asia  Minor,  5th-6th  century  A.D. 
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96.  MOLDED  LAMP 

A  lamp  in  the  form  of  a  head.  The  eyes  are  narrow  and  appear  closed,  the  mouth  curls  downward,  the 
upper  lip  protrudes.  There  is  a  rill-holc  at  the  top  of  the  lamp’s  body.  Three  wick  nozzles  form  a  beard 
at  the  bottom  of  the  face.  The  handle  is  pierced  and  ancient  incisions  run  horizontally  alom;  the  lower 
portion  of  the  lamp’s  body.  Reddish  clay.  10.8  cm  long. 

Carthage,  Roman  period. 


97.  FAIENCE  ARYBALLOS 

Head  of  a  warrior  wearing  an  Etruscan  helmet.  There  is  a  double  ndge  or  crest  over  the  warrior’s  Dee. 
The  head  is  well  covered  by  the  cheekpieces  of  the  helmet;  there  is  no  nose-euard.  The  pourim;  lip  is 
uncommon  y  large  in  diameter.  The  aryballos  has  a  circular  base  and  is  decomted  on  the  backVith  a 
phallus.  Weathered  green  laience.  Repairs  on  vessel  neck  and  left  cheek-piece.  6  ^  cm  tall 
Etruscan,  6th  century  B.C. 


Compare  \%itfi  tlie  heati  of  a  warrior  in 
CORPUS  VASOKUM  AN'I  lgUORUM. 


I’alloltin.),  AKT  OI  Tilt:  I  TKLISCANS.  Loiulon 
Brussels.  plate  5,8. 


I‘.)55.  number  60. 


Brownish-yellow  clay  with  a  tripartite  ribbed 
handle,  the  top  of  the  wide  lip  about  three- 
fifths  unpainted.  There  are  two  erect  orna¬ 
mental  disks  at  each  side  of  the  handle  on 
the  top,  each  decorated  with  a  rosette,  and 
rosettes  on  the  neck.  Tire  ridge  above  the 
friezes  is  decorated  with  white  dots.  There 
are  five  rows  of  animal  friezes,  separated  by 
a  red  stripe  and  two  white  bands.  On  the  top 
frieze  are  a  swan,  deer,  panther  or  wolf.  On 
the  second,  beginning  under  the  handle,  are 
a  boar,  deer,  goose,  swan,  sphinx,  boar,  pan¬ 
ther,  and  deer.  The  third  frieze  has  a  wolf, 
deer,  boar,  swan,  panther,  deer,  sphinx,  and 
boar.  The  fourth  frieze  depicts  a  boar,  sphinx  (without  wings  but  with  polos),  boar,  deer,  wolf,  boar,  wolf,  and 
deer.  Ten  swans  decorate  the  fifth,  or  bottom,  frieze.  In  the  fields  of  the  friezes  are  incised  rosettes.  Intact,  some 
firing  discoloration  on  one  side  which  does  not  affect  the  decoration. 

Etruscan  imitation  of  Corinthian  ware,  about  600  B.C.  42  cm  higli,  to  the  lip.  Profile  drawing-1 :4 


98.  OLPE 


I'airhank.s,  CATALOGUK  OF  GKF.F.K  AND  ETRUSCAN  VASES,  MUSEUM  OF  FINE  ARTS,  BOSTON,  plate  44,  445. 

From  Ars  Antiqua  //,  Lucerne,  1960,  lot  124. 


99.  GLOBULAR  ARYBALLOS 

Warm  buff  clay;  small  neck  with  a  strap  handle.  Three  water-birds  (?)  around  the  body,  details  incised. 

bars  on  the  shoulder,  lip,  and  bottom  in  black;  birds  are  black  with  red  breasts,  wine-feathers  incised 
some  paint  effaced. 

Italo-Corinthian,  late  7th-6th  century  B.C.  7.0  cm  high. 

Fairbanks,  ibid,  4S7,  458  (Corinthian). 


Radial 

Intact, 


100.  SACK  ALABASTRON 

Warm  buff  clay;  small  neck  with  a  strap  handle.  Tongues 
the  body;  encircling  bands  on  the  lip.  Handle  repaired. 
Italo-Corinthian,  late  7th-6th  century  B.C.  8.3  cm  high. 
eVA  Cambridge,  pi.  [V;  31. 


on  the  shoulder;  encircling  hands  and  dot  bands  on 


101.  NECK  AMPHORA 

Black  figure  amphora,  type  lla,  with  a  tripartite  handle,  echinus  mouth,  and  torus  foot.  The  lip  is  red;  a  black 
glaze  descends  5  cm  down  the  neck.  The  neck  is  decorated  with  two  rows  of  ivy  leaves  with  large  dots,  separated 
by  a  band;  there  are  two  additional  bands  above  and  below.  Rays  below  the  neck,  pendant  and  upright  lotus 
flowers  with  five  dots  in  the  handle  zones.  Below  the  subjects  a  band  of  upright,  connected  lotus  buds,  two  bands 
above  and  one  below.  At  the  foot  are  a  row  of  rays. 

A.  Tlie  Judgment  of  Paris.  Hermes,  wearing  a  petasos  and  a  himation,  and  carrying  a  caduceus,  leads  Aphrodite, 
Athena  and  Hera  to  Paris.  The  goddesses  are  draped  in  himations  but  are  not  identified  by  attributes.  Paris  is 
bearded,  draped,  and  holds  a  staff. 

B.  Three  “komasts,”  nude  Corinthian  dancers.  The  left  komast  holds  a  drinking  horn  in  his  raised  left  hand;  the 
center  dancer  gesticulates  with  his  left  hand,  his  right  hand  to  his  waist;  the  figure  on  the  right  touches  his  raised 
left  knee  with  his  right  hand,  his  left  hand  drawn  up  to  liis  chest.  White  is  added  to  the  faces,  hands  and  feet  of 
the  goddesses  and  to  the  top  of  Hermes’  cap.  Red  is  added  to  all  of  the  figures’  garments,  head  bands  or  hair  and 
beards.  All  the  figures  are  carefully  balanced  on  a  tliin  glazed  line  and  completely  fill  the  field  vertically.  The 
contrast  between  the  komasts’  vigorous  action  and  the  more  static  judgment  scene  is  striking.  The  amphora  is 
intact  and  in  an  excellent  state  of  preservation.  Dipinto,  S  0,  is  glazed  on  the  bottom. 

Attic,  ca.  520  B.C.  28.7  cm  higli,  19.0  cm  wide.  Profile  drawing— 1:4. 

The  unusual  ivy  leaf  decoration  on  the  neck  is  simUar  to  that  on  a  cup  in  Wurzburg  (452)  by  the  Heidelberg 
Painter.  The  lotus  pattern  in  the  handle  zones  is  seemingly  unique. 


102.  HYDRIA 


Black  figure  hydria,  type  I,  vertical  handle  with  center  rib  and  rotelle 
attachments,  disk  foot.  Tire  inside  of  the  neck  and  the  top  are  glazed; 
the  edge  and  lip  are  unglazed.  Tire  body  painting  is  framed  on  the  sides 
with  double  palmettes,  the  top  with  a  meander  pattern  running  left; 
at  the  bottom  is  a  frieze  of  two  lions  walking  left,  two  boars  and  the 
forepart  of  a  third  boar  moving  right.  Two  double  bands  separate  the 
frieze  from  the  painting  above  it;  there  is  a  double  band  below  the 
frieze.  A  black  tongue  pattern  is  below  the  neck,  and  a  band  of  rays 
at  the  foot. 

On  the  shoulder:  Herakles  figliting  a  lion,  both  kneeling;  to  the  left  is 
Athena  wearing  a  crested  helmet  and  aegis,  and  a  nude  bearded  man 
carrying  a  club.  To  the  riglrt,  Hermes,  draped,  wearing  a  petasos  and 
winged  boots,  looks  back.  Between  Hermes  and  Herakles  a  youth,  cloak 
draped  over  his  right  arm,  carries  a  sword  and  scabbard.  Hanging  above 
the  struggling  hero  and  lion  are  a  cloak,  a  scabbard,  and  a  bow-case  from  which  a  tail  (?)  emerges. 

On  the  body:  Hermes,  bearded  and  draped,  wearing  petasos  and  winged  boots,  mounts  a  chariot,  holding  the  reins 
in  his  hands.  In  the  background  is  Dionysos,  wearing  a  garland  of  ivy  and  holding  a  drinking  horn,  and  a  woman 
whose  right  hand  is  raised,  perhaps  as  a  gesture  to  Dionysus  whom  she  faces.  On  the  far  right  is  a  female  attendant. 
Ivy,  with  two  bunches  of  grapes,  fills  the  field  at  the  top  of  the  scene.  Details  are  incised.  Wliite  is  added  to  the 
women’s  faces,  arms  and  feet.  The  varied  angles  of  the  horses’  heads  adds  movement  to  an  otherwise  static,  pre¬ 
cisely  drawn  scene.  The  hydria  is  recomposed;  there  is  restoration  on  Hermes’  shoulder  on  the  body  of  the  hydria. 
Attic,  ca.  510  B.C.  51.6  cm  high,  33.6  cm  wide.  Profile  drawing- 1:8. 

Published  in  Pantheon,  XXXI,  II,  278. 

Tire  figures,  and  double  palmette  framing,  suggest  the  Priam  Painter.  A  hydria  in  London  (Beazley,  ABV  334,1)  by 
the  Priam  Painter  is  bordered  in  single  palmettes  on  the  sides  but  has  a  similar  “boar/lion”  frieze  at  the  bottom. 


103.  KYLIX 

Black  figure  cup,  type  HI.  Black  interior  with  center  medallion,  friezes  bordered  top  and  bottom  by  a  black  band,  lip 
unglazed.  Similar  scenes  on  both  sides.  At  the  handle-beginnings  are  hanging  flower  decorations.  Between  large,  rich 
palmettes  are  five  figures.  The  central  man  is  bearded  and  cloaked;  on  either  side  are  two  nude  youths.  All  five  carry 
spears;  they  are  engaged  in  a  conversation.  The  two  parties  of  spear-throwers  are  pressing  the  judge  for  a  decision  in 
the  competition.  The  scenes  fill  the  space;  in  fact,  the  spear  tips  extend  into  the  upper  band.  Red  is  added  to  the  cloak 
of  the  judge  and  the  hair  of  all  the  figures.  Wliite  decorates  the  cloak  and  palmettes.  Details  are  incised.  Recomposed. 
Attic,  ca.  520  B.C.  23.5  cm  diameter,  10.8  cm  high.  Profile  drawing— 1:4. 

An  early  piece  from  the  “F-P”  group,  a  relatively  rare  type. 


Attic,  ca.  530-520  B.C.  23.3  cm  diameter,  13.0  cm  high. 


104.  KYLIX 

Black  figure  band  cup,  type  I.  Black  interior  with 
center  medallion,  unglazed  band  below  frieze,  un¬ 
glazed  band  at  lip.  Volutes  with  palmettes  at  the  bases 
of  the  handles  on  both  sides.  Similar  scenes  on  both 
sides:  a  nude  horseman  facing  left,  flanked  by  two 
nude  runners,  the  left  runner’s  head  turned  back. 
Meaningless  inscription  in  the  fields.  Wliite  added  to 
horse’s  mane  and  tail.  Details  incised.  Recomposed. 
Profile  drawing— 1:4. 


105.  KYLIX 

Black  figure  band  cup,  type  II.  Black  interior  with  center  medallion,  unglazed  band  below  frieze, 
unglazed  band  at  lip.  Volutes  with  palmettes  at  the  base  of  the  handles  on  both  sides.  Similar 
scenes  on  both  sides;  a  nude  horseman  riding  to  the  right  flanked  by  two  nude  runners,  each  with 
his  head  turned  back.  Red  added  on  the  palmettes.  Details  incised.  Recomposed. 

Attic,  ca.  530  B.C.  20.0  cm  diameter,  10.8  cm  high.  Profile  drawing-1 :4. 


106.  PELIKE 

Small  red  figure  pelike,  even  black  glaze  extending  6  cm  into  the  neck,  convex  mouth,  disk  foot,  palmettes  under  the 
center-ribbed  handles.  At  the  neck  a  meander  pattern  interrupted  by  two  dotted  saltire  squares  on  side  A.  The  ground 
line  of  side  A  is  a  meander  pattern  interrupted  by  three  dotted  saltire  squares,  the  meander  changing  direction  at  the 
squares.  The  ground  line  of  side  B  mirrors  the  neck,  a  simple  meander  running  right. 

A.  Two  nude  satyrs,  the  one  on  the  left  bearded  with  a  balding  forehead.  He  holds  in  his  left  hand  fruit  or  nuts,  and  has 
just  thrown  one  into  the  air.  His  head  is  turned  upward,  his  mouth  is  open,  and  he  prepares  to  catch  the  object  he  has 
thrown.  The  satyr  on  the  riglit  holds  similar  objects  in  his  left  hand-they  appear  to  be  stemmed  and  are  probably  grapes, 
as  may  be  his  partner’s.  The  riglit  satyr  has  either  dropped  one  of  the  grapes  and  is  looking  down  with  displeasure  at  the 
Item  which  is  at  his  foot,  or  he  is  about  to  kick  the  object  into  the  air  and  catch  it  in  his  mouth  as  his  partner  is  doing. 

This  satyr  is  also  bearded,  but  has  a  full  head  of  hair.  Both  satyrs  have  short  tails  and  pointed  ears;  their  eves  are  well 
drawn. 

B  Beardless  young  man  standing  right,  draped  in  an  himation  and  leaning  on  a  long  staff.  The  work  on  side  B  is  cruder 
than  that  on  the  obverse  and  may  be  by  another  painter. 

Recomposed,  no  restoration  on  the  painting. 

Attic,  ca.  430  B.C.  24.7  cm  high,  18.5  cm  greatest  diameter.  Profile  drawing  1:4. 

By  the  Painter  of  Munich  2335,  a  successor  to  the  Achilles  Painter.  For  a  parallel,  see  ARV^,  pace  1  162:  15. 


107.  PELIKE 


Large  red  figure  pelike,  even  black  glaze  throughout,  palmettes  under  the  segmental  handles,  convex  mouth,  disk  foot. 
Both  scenes  are  bordered  on  the  sides  by  a  double  lotus-bud  pattern  within  a  black  line,  on  the  bottom  by  a  meander 
pattern  running  left  and  interrupted  by  three  dotted  saltire  squares.  Along  the  top  of  the  scenes  at  the  neck  are  four 
circumscribed  palmettes  between  reserved  lines,  one  bar  of  the  palmettes  on  side  A  breaking  the  connecting  lines. 

A.  A  kithara  player  walking  right,  wearing  a  long  unbelted  garment  decorated  with  dots,  a  plectrum  in  his  right  hand 
with  which  he  plucks  the  lyre’s  strings.  Behind  the  musician  is  a  listener,  wrapped  in  a  cloak,  holding  a  crook  in  his 
left  hand  and  a  branch  in  his  upraised  riglit  hand.  Behind  him  is  a  chair  or  stool.  To  the  left  stands  another  figure, 
similarly  clad,  holding  a  short  crook.  The  three  men  are  bearded;  the  musician  wears  a  wreath,  the  others  fillets.  Be¬ 
tween  the  musician  and  the  figure  on  the  right  is  a  column  surmounted  by  an  Ionic  capital. 

B.  In  the  center  is  a  young  woman  clad  in  chiton  and  mantle,  holding  a  branch  in  her  upraised  right  hand.  A  bearded 
admirer  stands  to  the  left,  his  weiglit  on  his  right  foot  and  a  gnarled  staff,  wearing  a  mantle  from  which  his  left  hand 
is  extended.  Between  the  left  figure  and  the  girl  is  a  lotus  tree  with  a  palmette.  On  the  right  another  bearded  man  leans 
on  a  staff.  His  left  leg  is  crossed  in  front  of  his  right,  he  is  draped  in  an  himation  which  leaves  his  right  shoulder  bare, 
and  he  wears  an  amulet  on  his  right  ankle. 

Added  while  on  the  headbands  and  plectrum  tie.  Added  red  on  a  baseline  around  the  bottom  circumference  and 
bordering  the  meander.  Remnants  of  an  inscription  behind  the  kithara  player,  reading  downward,  beginning  KAAOS..., 
and  on  side  B  behind  the  head  of  the  figure  on  the  left,  again  reading  downward,  KAAOS.  The  inscription  is  probably 
to  be  completed  KAAf).S  110  PAIS,  “the  boy  is  handsome.”  Recomposed,  no  overpainting. 

Attic,  470-460  B.C.  42.2  cm  high,  .^2.0  cm  greatest  diameter.  Profile  drawing-1 :8. 

The  nearest  related  painting  is  Wurzburg,  type  C  amphora,  number  500  (ARV^  248;5).  A  vessel  in  Copenhagen, 
ARV^  251  ;36,  gives  the  name  to  the  painter:  The  Syleus  and  llcrakles  Painter,  more  commonly  called  the  Sylcus 
Painter,  f..  Paribeni  in  PNC.  ARTL  ANTICA  VII,  575,  says  of  this  painter,  “lie  is  one  of  the  most  remarkable  artists 
of  the  mature  archaism,  fruillul  and  highly  personal....” 
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108.  WHITE  GROUND  LEKYTHOS 

Slender  body,  long  neck,  thick  disk  foot.  The  lip  and  outer  handle,  bottom  of  body  and  top  of  foot  are 
black;  there  are  bars  and  rays  on  the  shoulder.  The  body  has  a  dilute  white  glaze.  A  woman  clad  in  a  chiton, 
which  is  taken  up  above  her  waist,  is  leaving  a  tomb.  She  holds  fillets  in  her  outstretched  left  hand  and  is 
placing  one  on  the  gravestone.  The  grave  has  fillets  draped  on  it  and  a  circular  wreath  on  the  face.  The  stone 
is  on  two  steps,  with  a  grave  mound  behind  it.  Above  the  scene  is  a  meander  pattern  running  right,  a  glazed 
line  above  and  two  below.  The  body  is  intact,  the  neck  restored. 

Attic,  460-420  B.C.  19.0  cm  higlr. 

By  the  Tymbos  Painter,  Beazley,  ARV^,  page  755;  37.  See  also  Cambridge  1;  plate  XXXI;  1. 


109.  WHITE  GROUND  LEKYTHOS 

Lip  and  outer  part  of  handle  black,  bars  and  rays  on  the  shoulder,  the  bottom  half  of  the  body  black  with 
three  reserved  lines.  The  face  of  the  vase  has  five  circumscribed  palmettes  on  a  white,  dilute  slip.  Body  intact, 
neck,  lip  and  handle  recomposed  and  restored.  Some  of  the  lip  is  missing.  Somewhat  worn. 

Atiic,  early  5th  century.  17.3  cm  high. 

Allegedly  found  at  Gela  in  Sicily. 

110.  li;kythos 

Black  body,  disk  foot  reserved.  Bars  and  rays  on  the  shoulder.  Two  added  red  lines  circumscribe  the  body 
at  the  top,  one  about  two-thirds  down.  Intact  except  for  reattachment  of  neck. 

Attic,  first  half  of  the  5th  century  B.C.  13.0  cm  tall. 


Ill 


m 


111.  CALYX  CRATER 

Red  figure  crater,  black  glaze  inside  and  out,  red  band  5  cm  down  from  the 
inside  lip,  red  band  at  the  lip.  Large  upswept  handles,  handle  area  undeco¬ 
rated,  inside  handles  reserved.  Laurel  wreath  all  around  above  the  body; 
below  both  pictures  a  meander  running  right. 

A.  Two  figures  walking  to  the  riglit.  The  first  is  SiJenus,  bent  forward  at 
the  waist.  His  head  is  represented  frontally.  He  is  bald,  has  pointed  ears,  a 
full  beard,  and  a  tail.  His  entire  body  is  covered  with  white  lines  representing 
hair.  Silenus’  hands  are  tied  behind  his  back  with  a  cord  which  is  held  by  a 
beardless  youth  who  walks  behind  him  carrying  a  club  in  his  lowered  right 
hand  and  wearing  a  cap  made  from  a  lion’s  scalp.  Between  the  two  figures 
Hies  a  goose;  to  the  riglit  is  a  single  volute.  The  scene  may  represent  Herakles 
and  Silenus,  although  the  figure  on  the  left  wears  only  a  lion’s-skin  cap. 

B.  Two  young  men  wrapped  in  cloaks  facing  one  another.  Tlie  figure  on  the 
left  holds  a  long  staff  with  his  outstretched  right  hand. 

Added  white  on  Silenus-the  hair  on  his  body.  Recomposed,  side  B  only. 
Some  details  repainted  on  both  sides. 

Lucanian,  end  of  the  5th  century  B.C.  34.5  cm  high,  32  cm  wide  at  the  rim. 
Profile  drawing— 1 :4. 

CVA  Cambridge,  I,  plate  22;  9. 

See  reverse  photograph  and  profile  drawing  on  the  preceding  page. 


112.  BELL  CRATER 

Red  figure  crater,  even  black  glaze  throughout,  red  band  at  and  just  below  the  lip  on  the  inside.  Tongues  at  the 
roots  of  the  handles;  below  the  pictures  a  meander  running  right  interrupted  by  two  saltire  squares. 

A.  Two  figures.  On  the  left,  a  woman  draped  in  an  himation.  She  walks  right  and  offers  a  cup  with  her  outstretched 
left  hand.  In  her  right  hand  she  holds  a  lekythos.  The  figure  on  the  riglit  is  a  nude  male,  his  left  shoulder  draped 
with  a  folded  chiton.  He  wears  sandals  and  carries  an  object  in  his  right  hand.  Between  the  figures  a  dog  sits  to  the 
left,  his  head  turned  back.  The  young  woman  appears  to  welcome  the  man,  as  does  the  dog.  The  scene  may  repre¬ 
sent  the  return  of  Odysseus. 

B.  Two  mantled  young  men  facing  one  another.  The  left  figure  leans  on  a  staff.  Intact,  sliglit  weathering,  mostly 
on  the  inside. 

Lucanian,  ca.  420  B.C.  30.2  cm  high,  32.7  cm  wide  at  the  rim.  Profile  drawing— 1:4. 

Cf.  CVA  Denmark,  6,  plate  233;  3. 


113.  BELL  CRATER 

Red  figure  crater,  even  black  glaze  througliout.  Red  under  lip  with  curved  V’s  running  right;  at  the  bottom  of  the 
pictures  a  spiral  hook  pattern. 

A.  Woman  running  left  carrying  a  tympanum  in  her  left  hand,  a  thyrsus  or  branch  in  her  right.  A  volute  to  the  right, 

B.  Woman  s  head  facing  left,  hair  tied  in  back,  wearing  an  embroidered  cap,  earrings  and  necklace.  Window  cross 

branch,  and  phiale  in  the  field.  ’  ’ 

Intact  and  in  an  excellent  state  of  preservation. 

Apulian,  third  quarter  of  the  4th  century  B.C.  22.5  cm  high,  23.5  cm  wide  at  the  rim.  Profile  drawing- 1 :4. 

114.  OINOCHOE 

Red  figure  vase,  trefoO  mouth,  pedestal  base,  triple  handle.  Facing-head  medallions  on  two  lips  and  at  the  point 
where  the  handle  is  attached  to  the  lip.  Palmette  and  scrolls  in  back  beneath  the  handles.  Tongues  on  the  neck, 
ovolo  band  on  the  shoulder.  On  the  front,  a  profile  head  of  a  young  woman,  wearing  necklace  and  earrings,  with 
an  embroidered  cap  covering  her  hair.  Decorated  in  yellow,  white,  and 
brown.  Intact;  part  of  metal  hanger  attached  to  the  inside  top  of  the 
handle. 


115.  OINOCHOE 

Red  figure  vase,  trefoil  mouth,  pedestal  base.  Tongues  on  the  neck,  ovolo  pattern  on  the  shoulder.  Palmette 
and  scrolls  below  the  handle,  running-dog  pattern  above  the  foot.  Profile  head  of  a  young  woman  facing  left, 
hair  tied  in  back,  wearing  embroidered  cap,  necklace,  and  earring.  Handle  and  neck  reattached,  glaze  worn 
from  handle  and  lip. 

Apulian,  third  quarter  of  the  4th  century  B.C.  22.0  cm  high  including  handle.  Profile  drawing— 1 :2. 


116.  FISHPLATE 
Lx)w  red  figure  plate  with  a  center 
depression,  overhanging  edge,  ped¬ 
estal  foot.  On  the  edge  a  running- 
dog  pattern;  a  reserved  line  around 
the  central  depression.  On  the  face, 
three  striped  sea-perch,  with  black 
spots  on  their  heads  and  bodies.  In¬ 
tact  and  in  an  excellent  state  of  pre¬ 
servation.  Wliite  added  on  the  fish: 
fins,  bellies,  mouths,  and  a  circle 
around  each  of  the  eyes. 

Apulian,  second  half  of  the  4th  cen¬ 
tury  B.C.  18.6  cm  diameter. 

Profile  drawing— 1:2. 


117.  OINOCHOE 

Small  red  figure  vessel,  quatrefoil  lip,  curved  handle,  echinus  base.  On 
the  front  a  profile  female  head,  her  hair  tied  in  back;  scroll  decoration 
around  with  running-dog  pattern  above.  Recomposed. 

Campanian,  4th  century  B.C.  1  1.5  cm  higli. 

118.  GUTTUS 

Black  vessel  with  a  narrow,  Haring  neck,  heavy  looped  handle,  torus 
base.  The  sides  are  incised  with  vertical  grooves.  Within  a  concave  area 
in  the  center  is  a  relief  of  a  facing  head.  Intact,  even  black  glaze  with 
a  small  reddish  area,  the  result  of  uneven  firing. 

Campanian,  3rd  century  B.C.  10.5  cm  diameter. 

Merzagora,  L.,  1  VASl  A  VERNICE  NERA  DELLA  COLLEZIONE  H.A.  DI 
MILANO,  Milan,  1971,  number  103. 
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119.  CHALICE 

Black  stemmed  cup.  Wide  top,  sloping  sides,  flared  foot.  Ridge  between  sides  and  bottom  cut  in  notches.  Foot  re¬ 
composed. 

Italian  plain  Bucchero,  mid-6th  century  B.C.  15.8  cm  high. 

Eairbanks,  Ho.ston,  633. 

120.  BELL  CRATER 

Black  crater  with  wide  Haring  mouth,  upcurling  handles,  pedestal  base.  Intact.  Black  glaze  throughout,  wear  and  pits 
on  the  top  of  the  lip. 

Italian  Bucchero,  4th  century  B.C.  18.5  cm  high. 

121.  SKYIMIGS 

Large  black  drinking  cup.  'I he  body  has  a  straight  upper  portion  and  a  slightly  curved,  tapering  lower  portion.  Luge 
loop  handles  are  allached  near  the  lop  of  the  cup.  Recomposed. 

|■.lrrlscall  Bueehero  ‘  ih  ,  ,,  p.  12.8  cm  high. 


122.  SKYPHOS 
Small  “Corinthian  type”  cup,  with 
large  handles  attached  near  the  lip. 
One  handle  reattached;  incrustation 
at  the  roots  of  the  other  handle. 
Italian,  niid-5th  century  B.C. 

Merzagora,  op  cit,  number  16. 


123.  MINIATURE  BOLSAL 
Small,  low  cup,  even  black  glaze, 
large  handles.  Intact. 

Italian,  4th  century  B.C. 

Merzagora,  number  25. 


124.  MINIATURE  BOLSAL 
Small,  stemless  cup  with  even  black 
glaze.  Red  darts  and  two  lines  deco¬ 
rate  both  sides. 

Italian,  4th  century  B.C. 

Merzagora,  number  25. 
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125.  AMPHORISK 

Sand  core  vessel,  deep  blue  body,  spiral  trail  of  liglit 
blue.  Sliglit  vertical  depressions  on  body  from  the 
combing  for  the  zigzag  pattern.  Diminutive  handles. 
Recomposed,  a  few  chips. 

Eastern  Mediterranean,  5th  century  B.C.  5.8  cm  high. 


126.  AMPHORISK 

Sand  core  vessel,  deep  blue  glass.  Wliite  trail  on  the  shoulder,  yellow  zigzag  trail 
on  the  body.  Combing  for  the  zigzag  has  left  shallow  vertical  impressions.  Re¬ 
composed,  one  handle  missing. 

Eastern  Mediterranean,  5th-4th  century  B.C.  7.0  cm  higli. 
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127.  ALABASTRON 

Fusiform  alabastron,  sand  core.  Deep  blue  glass  with  pale  blue,  yellow  and  white  upcombed  festoons.  Re¬ 
composed;  handles  were  just  small  blobs  at  the  sides,  and  some  parts  of  them  are  now  missing. 

Eastern  Mediterranean,  4th  century  B.C.  I  1.0  cm  high. 


128.  ALABASTRON 

Sand  core  deep  blue  glass  with  white  lines  at  the  top  and  bottom,  yellow  and  white  zigzags  around  the 
01  the  body.  i\econiposcd,  most  ol  the  handles  missing. 

Eastern  Mediterranean.  5th-4th  century  B.C.  14.0  ctn  high. 
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129.  AMPHORISK 

Sand  core  glass  vessel,  medium  blue  ovoid  body,  sloping  shoulder,  one  pale  blue  handle  remaining.  Orna¬ 
mented  with  white  feather-pattern  encircling  lines.  Recomposed,  one  handle  and  some  lip  missing.  Superb 
overall  patina. 

Eastern  Mediterranean,  3rd-2nd  century  B.C.  13.7  cm  higli. 

130.  DOUBLE  BALSAMARIUM 

Transparent  green  glass  unguent  flask.  Double  tubes  with  spiralling  threads  applied  to  exterior.  Two  vertical 
“basket”  handles  which  continue  as  thick  threads  vertically  in  a  zigzag  pattern  down  the  sides  of  the  vessel. 
Intact  except  for  some  minor  reattachments. 

Roman  Syria,  3rd-4th  century  A.D.  16.7  cm  high. 


131.  BALSAMARIUM 
Transparent  green  glass  un¬ 
guent  flask.  Double  lubes 
with  thin  spirals  applied  to 
sides.  A  few  threads  miss¬ 
ing,  some  white  irides¬ 
cence. 

Roman  Syria,  3rd-4th  cen¬ 
tury  A.D.  I  1 .6  cm  high. 


132.  AMULHT  MASKS 

Core-fused,  opaque  glass  pendanls  in  tlie  form  of  luiman  faces.  Tliese  polychrome  glass 
amulets  were  modeled  on  a  sand  core  and  the  details  were  added  in  brightly  colored 
molten  glass.  For  the  use  and  the  provenance  of  similar  pieces,  see  Gilbert  Picard, 
CARTHAGE,  English  translation,  London,  1964,  plates  60  and  61 .  See  also  the  UNESCO 
COURIER,  December  1970.  For  similar  pieces  found  in  Punic  Spain  see  Antonio  Vives 
Y  Escudero,  LA  NECROPOLI  DE  IBIZA,  in:  Estudo  de  Arqueologia  Cartaginesa,  Madrid, 
1918,  plate  34;  1-14. 


a.  Black;  white  borders  on  eyes,  yellow  mouth.  l.Scmhigli. 

b.  Red  face;  black  loop  and  eyes,  orange  mouth.  Loop  intact.  2.2  cm. 

c.  Black;  white  eyes  with  red  centers.  Loop  intact.  1 .8  cm. 

d.  Blue;  orange  ears  and  chin.  Loop  intact.  2.3  cm. 


e.  Green;  white  eyes  with  brown  centers,  brown  mouth,  white  knob  on  forehead.  1 .6  cm. 

f.  Wliite  face;  black  loop,  orange  and  blue  band  at  top  of  head.  Loop  intact.  2.0  cm. 

g.  Brown;  orange  hair  and  beard,  white  eyes  with  brown  centers.  Loop  intact.  2.3  cm. 

h.  Brown  face;  blue-green  back  and  band  at  top  of  head.  1.5  cm. 


i.  Dark  blue;  white,  blue,  green  and  light  brown  band  at  top  of  head.  1 .8  cm. 

j.  Brown;  tan  band  at  top  of  head  and  tan  mouth,  white  eyes  and  ears.  1 .9  cm. 

k.  Janus  type;  black,  yellow  faces  with  black  eyes.  Loop  intact.  1.8  cm. 

l.  Ught  green;  yellow  eyebrows,  white  eyes  with  dark  blue  centers.  1 .5  an. 


133.  EGYPTIAN  RELIEF 

Buff  colored  limestone  sunk  relief.  The  upper  part  of  the  deified  Queen  Arsinoe  II  facing  riglrt.  wearing  a  vulture 
headdress  surmounted  by  the  crown  of  Lower  Egypt  over  a  tripartite  wig.  On  top  of  the  crown  is  a  solar  disk  with 
the  horns  of  Hathor.  She  carries  a  lily  sceptre  over  her  right  shoulder,  and  wears  a  four-tiered  necklace  and  ornamented 
arm  bands  To  the  left  is  a  vertical  group  of  hieroglyphs  between  vertical  stripes.  In  front  of  Arsinoe  are  two  car- 
touches;  the  upper  is  nearly  obliterated,  the  lower  gives  her  royal  titles,  “Dauglrter  of  Amen....”  Slight  weathering, 
a  few  chips. 

Ptolemaic  Egypt,  ca.  284-247  B.C.  Average  58  cm  wide,  43  cm  high. 

See  Jan  Quaegebeur,  Bulletin  de  I’lnstitut  Francais  d’Archeologie  Orientale,  1970,  p.  191ff. 


134.  FRAGMENT  OF  A  TOMB  RELIEF 
Cream  colored  limestone  relief.  The  upper  parts  of  a 
man  and  woman  facing  right.  The  man  wears  a  short- 
sleeved  pleated  vest,  a  loin-cloth,  a  bracelet,  and  a 
triple  necklace.  Both  of  his  hands  are  held  up  in  ado¬ 
ration.  The  woman  wears  a  pleated  cloak  and  brace¬ 
lets;  her  hair  is  in  long  braids  and  is  tied  with  a  head- 
band.  Above  the  figures  are  portions  of  hieroglyphic 
panels.  Some  incrustation. 

Egypt,  possibly  provincial,  18th- 19th  Dynasty.  1550- 
1200  B.C.  22  cm  wide;  18  cm  high  on  the  longer 
side,  13  cm  high  on  the  shorter  side. 

Cf  Steindorf,  G.,  F.GYPTIAN  SCULl’TURF,  IN  THE  WAL¬ 
TERS  ART  GALLERY,  Baltimore,  1946,  number  266. 


135.  I  uni;raky  sti;lI'; 

CJray  liinesloiic  sunk  relief.  Tlie  god  Aiuibis  stands 
over  a  cofrm  which  rests  on  a  lion-bed.  To  the  left 
stands  the  goddess  Nepthys  with  her  arms  upraised 
in  mourning,  to  the  right  the  goddess  Isis  mourning. 
In  the  upper  register  is  a  winged  sun  disk.  There  is 
some  weathering,  and  the  edges  are  chipped. 
Egyptian,  Late  Period,  ca.  715-30  B.C.  32.5  cm  higli. 


136.  MASK  FROM  A  CARTONNAGE 
A  gesso  on  linen  mask  with  complete  head  covering 
and  full  collar.  On  the  forehead  is  a  winged  solar  disk 
topped  with  a  winged  beetle.  The  collar  is  decorated 
with  briglitly  colored  rows  of  lotus  and  zigzag  pat¬ 
terns.  At  the  sides  are  two  scenes.  In  the  riglit  regis¬ 
ter  Anubis  stands  before  the  seated  Horus  (?)  who 
wears  the  crown  of  Upper  Egypt.  In  the  left  panel 
Horus,  wearing  the  crown  of  Upper  Egypt,  stands 
before  a  seated  figure  who  wears  an  Atef  crown  and 
holds  two  Hega  sceptres.  On  the  reverse  of  the  mask 
is  the  body  of  Nut  below  a  winged  bird  who  wears 
a  solar  disk;  the  scene  is  fianked  by  crowned  cobras. 
At  the  bottom  is  a  portion  of  an  adoration  scene. 
The  sides  of  the  mask  are  decorated  with  winged  fig¬ 
ures.  On  the  top  is  a  vulture  with  outstretched  wings 
wearing  the  crown  of  Upper  Egypt.  The  decoration 
is  yellow,  red,  blue  and  white;  the  face  is  gilt.  There 
are  some  tears  in  the  mask,  and  it  has  been  mounted 
onto  fiberglass.  The  gesso  is  in  a  good  state  of  pres¬ 
ervation;  there  is  some  repainting  on  the  eyes. 
Egyptian,  Ptolemaic  Period,  ca.  323-30  B.C. 

4*^)  cm  high. 

Photograph  of  reverse  overleaf. 


137.  SARCOPHAGUS  COVER 

Tlie  upper  portion  of  a  wooden  coffin  cover. 
Tlie  figure  wears  a  tripartite  wig  and  an  elabo¬ 
rate  floral  collar  decorated  with  vertical  and 
curved  bands  of  cornflowers,  lotus  and  papyrus 
plants.  The  face  is  gold-colored  with  black  de¬ 
tails;  the  wig  is  completely  blue,  the  collar  red, 
green,  blue,  yellow  and  white.  The  wood  is  in 
excellent  condition.  There  are  wooden  pegs  for 
fastening  to  the  sarcophagus. 

Egyptian,  Ptolemaic,  ca.  323-30  B.C. 

72  cm  high,  average  of  50  cm  across. 


138.  FUNERARY  MASK 

Wooden  mask  from  a  mummy,  wearing  a  rounded  cap  on  the 
edges  of  whicli  are  dowels  for  allacliment.  Tlie  face  is  flesh- 
colored,  the  cap  yellow  and  black,  the  eyes  white  with  black 
outlines.  Cracked;  a  portion  of  the  nose  missing.  The  paint  is 
original. 

Egyptian,  Uite  Period,  ca.  715-30  B.C.  23.5  cm  high. 
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139.  SARCOPHAGUS  PANIiL 

Wooden  side  of  an  outer  cofnn.  Ihe  top  register  has  wliite 
hieroglyphs  on  a  red  ground;  the  lower  register  is  divided  into 
nine  doorways.  Four  of  the  doorways  depict  Mortis  at  prayer, 
and  five  are  “false”  doorways.  The  panel  is  painted  in  red, 
yellow,  blue-green  and  white.  There  are  horizontal  cracks  in 
the  panel;  some  areas  of  wood  are  loose  or  missing. 

Egyptian,  Late  Period,  ca.  715-30  B.C. 

85  cm  wide,  34  cm  high. 


140.  FALCON 

Bronze  statue  of  a  falcon,  cast  hollow,  the  legs  made  sepa¬ 
rately  for  attachment.  Tlie  animal’s  wings  are  folded.  Cast 
into  the  sculpture  on  top  of  the  tail  is  a  bifurcated  ridge  des¬ 
ignating  the  tail  feathers.  The  left  leg  is  missing,  the  beak  re¬ 
attached.  Dark  patina. 

Egyptian,  26th  Dynasty,  ca.  660-525  B.C.  13.7  cm  high. 

Cf.  TMF.  BEAUTY  OF  ANCIENT  ART,  tl.  Iloffnian,  Ed.,  Exhibition 
Catalog  of  the  Norbert  Schinimcl  Collection,  F'ogg  Art  Museum,  1964, 
number  103. 


141.  NEFERTEM 

Cast  bronze  statuette  of  the  god  Neferteni  standing,  his  left  leg  forward,  cast  with 
a  rectangular  base.  Tire  god  wears  a  pleated  kilt  with  middle  piece.  His  hands  are 
clenched  at  his  sides.  He  wears  a  long  wig  with  uraeus,  a  lotus  headdress,  and  has 
a  beard.  Suspension  loop  cast  in  the  back,  a  tang  on  the  bottom.  Details  incised. 
Egyptian,  26th-30th  Dynasty,  ca.  660-340  B.C.  14.7  cm  tall,  less  tang. 
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142.  SEATED  IBIS 

The  sacred  bird  has  a  wooden  body;  the 
head  and  neck,  the  legs,  and  the  tail  are 
bronze.  Tire  inner  talons  are  turned  back. 
Each  leg  has  two  mounting  tangs.  The 
eyes  are  inlaid  with  blue  stone;  details  of 
the  head  and  the  tail  are  incised.  Wooden 
body  intact,  bronze  patinated. 

Egyptian,  26th-30th  Dynasty,  ca.  660- 
340  B.C.  1 2.5  cm  high,  22  cm  long. 

143.  SEATED  IBIS 

Veined  alabaster  body,  bronze  head  and 
neck  and  bronze  legs.  Tire  inner  talons 
are  turned  back.  There  are  tangs  on  the 
legs.  The  eyes  are  inset  with  red  stone. 
Patina  on  the  bronze. 

Egyptian,  26th-30th  Dynasty,  ca.  660- 
340  B.C.  13.0  cm  high,  18.5  cm  long. 

144.  STANDING  IBIS 

Briglit  blue  lapis  lazuli  body  with  head 
and  legs  of  bronze.  The  neck  and  beak 
are  curved,  the  feet  splayed.  Good  patina, 
l-.gyplian,  30th  Dynasty,  ca.  378-30  B.C. 
10.5  cm  high,  12.5  cm  long. 
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145.  CYLINDER  SEAL 

Light  brown  stone,  25  nini.  Two  men  liolding  a  man-lteadccl  bull,  seen  frontally,  by  the  horns;  a  bird  abcjve 
a  tree.  Line  border.  Small  chip  above  top  border. 

Northern  Mesopotamia,  Old  Assyrian,  2000-1800  B.C. 

Ward,  W.H.,  CYLINDERS  AND  OTHER  ANCIENT  ORIENTAL  SEALS  IN  THE  LIBRARY  OE  J.  EIERPONl  MCdRGAN, 
New  Haven,  1920,  number  150. 


146.  CYLINDER  SEAL 

Black  stone,  17  mm.  Worshipper  and  suppliant  goddess  before  enthroned  god  or  king.  In  sky,  V-shaped  sign 
and  disk  enclosing  cross  with  crescent  below.  Secondary  motifs:  two  manikins;  statue  of  bull  (bull  altar?) 
with  protuberance  on  its  rump;  scorpion  below. 

Anatolia,  Cappadocian  Cylinders,  Old  Assyrian  Group,  2000-1750  B.C. 

Porada,  E.,  and  Buchanan,  B.,  CORPUS  OF  ANCIENT  NEAR  EASTERN  SEALS  IN  NORTH  AMERICAN  COLLECTIONS: 
THE  COLLECTION  OF  THE  PIERPONT  MORGAN  LIBRARY,  Washington,  D.C.,  1948,  number  848. 


147.  CYLINDER  SEAL 

Haematite,  19  mm.  Worshipper  before  sun-god  who  holds  saw.  Inscription. 
Anatolia,  Cappadocian  Cylinders,  Provincial  Babylonian  Group,  2000-1750  B.C. 

Porada  and  Buchanan,  ibid,  number  863. 


148.  STAMP  SEAL  WITH  RING-SHAPED  HANDLE 

Dark  reddish-brown  stone,  19  mm  higli,  11  mm  diameter  (face).  Animal,  star  above. 

Anatolia,  Hittite,  1800-1200  B.C. 

H.  H.  Von  der  Osten,  ANCIENT  ORIENTAL  SEALS  IN  THE  COLLECTION  OF  MR.  EDWARD  T.  NEWELL,  Chicago, 
1934,  number  377. 


149.  STAMP  SEAL  WITH  HAMMER-SHAPED  HANDLE 

Bronze,  24  mm  high,  23  mm  diameter.  Circle,  divided  in  four,  each  quadrant  containing  a  crescent  and  dot. 
Arcs  around.  Line  border. 

Anatolia,  Hittite,  1700-1500  B.C. 

H.  H.  Von  der  Osten,  ALTORIENTALISCHE  SIEGELSTEINE  DER  SAMMLUNG  HANS  SILVIUS  VON  AULOCK,  Uppsala, 
1957,  number  86. 


150.  CYLINDER  SEAL 

Black  stone,  18  mm.  Lion  raising  paw,  bull  wilh  head  reverted,  and  human  figure  with  arm  uplifted.  Symbols 
in  the  field. 

Southern  Mesopotamia.  Kassite,  1600-1200  B.C. 

Wiseman,  D.  J.,  CYLINDER  SEALS  OF  WESTERN  ASIA,  London,  page  57. 


151.  STAMP  SEAL 

Liglit  brown  mottled  stone,  35  x  22  mm.  Elongated 
animal. 

Anatolia  or  North  Syria,  1500-1000  B.C. 

Vollenweider,  M.,  CATALOGUE  RAlSONNfe  DES  SCEAUX 
CYLINDRES  ET  INTAILLES,  Volume  I,  Geneva,  1967,  plate 
47,  numbers  1 1  S  and  1 1 6. 


152.  CYLINDER  SEAL 

Haematite,  21  mm.  Nude  goddess  with  mantle,  holding  ankJi  and  facing  four  worshippers,  one  a  manikin 
and  one  holding  an  ankh.  Trace  of  line  border  visible.  Three  chips. 

Second  Syrian  Group,  1500-1400  B.C. 

Porada  and  Buchanan,  op  cit,  plates  142  and  143. 


153.  CYLINDER  SEAL 

Haematite,  14  mm.  Crescent,  star,  pattern  of  dots  and  lines. 
Northern  Mesopotamia,  Mitannian  Elaborate  Style,  1500-1350  B.C. 

Porada  and  Buchanan,  ibid,  plate  161. 


154.  CYLINDER  SEAL 

Milky  chalcedony,  25  mm.  Two  ibexes  kneeling,  a  flowering  bush  between  them.  Above  each  ibex  a  bird 
of  prey  swoops  down.  Several  small  edge  chips  at  top,  one  larger  one  at  bottom. 

Northern  Mesopotamia,  Middle  Assyrian,  13th  century  B.C. 

Porada  and  Buchanan,  ibid,  numbers  600  and  603. 


155.  CYLINDER  SEAL 

Black  stone,  1  8  mm.  Archer  poised  on  one  knee,  aiming  at  a  bull  or  stag  which  kneels  on  one  foreleg.  Partly 
obliterated  tree  (7)  between.  Star  behind  archer.  Line  border. 

Neo-Assyrian  L.incar  Style,  ‘)lh-8th  century  B.C. 

Porada  and  iPichanari,  ibid,  plate  HK. 


156.  CYLINDER  SEAL 

Milky  chalcedony,  27  mm.  Winged  hero  with  scimitar  grasping  rearing  bull  by  foreleg,  and  stepping  on  kneel¬ 
ing  bull.  Crescent  and  star  in  the  sky. 

Southern  Mesopotamia,  Neo-Babylonian  modeled  style,  7th  century  B.C. 

Porada  and  Buchanan,  ibid,  number  765. 


157.  STAMP  SEAL 

Milky  chalcedony,  26  mm  high .  Worshipper  facing  an 
altar  on  which  are  the  stylus  of  Nabu  and  the  spade  of 
Marduk.  Crescent  in  the  sky.  Chip  above  head  of  wor¬ 
shipper. 

Southern  Mesopotamia,  Neo-Babylonian  drilled  style, 
6th-5th  century  B.C. 

Porada  and  Buchanan,  ibid,  number  808. 


158.  STAMP  SEAL 

Milky  chalcedony,  22  mm  higli.  Linear  geometric  pat¬ 
tern.  Large  chip. 

Southern  Mesopotamia,  Neo-Babylonian,  6th-5th  cen¬ 
tury  B.C. 

H.  H.  Von  der  Osten,  ALTORIENTALISCHE  SIEGELSTEINE 
DER  SAMMLUNG  HANS  SILVIUS  VON  AULOCK.  Uppsala, 
1957,  numbers  159-164. 


159.  STAMP  SEAL.  DECORATED  ELLIPSOID 
Dark  brown  haematite,  19  mm  high,  16  mm  in  diameter 
(face).  Kneeling  stag. 

Sassanian,  5th  century  A.D. 

Bivar,  A.D.H.,  CATALOGUE  OE  THE  WESTERN  ASIATIC 
SEALS  IN  THE  BRITISH  MUSEUM,  STAMP  SEALS  II:  THE 
SASSANIAN  DYNASTY,  London,  1969,  shape  CH7;see  plate 
17,  number  EB7  for  stag. 
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